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INTRODUCTORY NOTICE 

AND LIST OP CONTRIBUTORS. 



The collection embraced in the University Museum of 
Art and History has been obtained chiefly by means of appro- 
priations made in former years by the Regents to this depart- 
ment. A large part, however, is due to the contributions of 
individuals, and of three college classes ; those, namely, of 1859, 
1866, and 1870 ; and the most costly work it contains, the 
marble statue of Nydia, was secured by the enterprise of the 
Ann Arbor Art Association, 

Art Museums made up mostly of copies, such as the New 
Museum of Berlin, and that of the Sydenham Palace, are 
amongst the most interesting and instructive in the world ; 
and it is to be regretted that their importance, and the com- 
parative cheapness of the copies of which they are composed, 
do not induce the friends of art who are interested in this Un- 
iversity, to take more active measures and contribute more 
liberally for the increase of a collection so well begun, and 
, already so attractive and useful. Casts of statuary of the life 
size, even more perfect than copies in marble could be made, 
and for all the purposes of art quite as valuable as the origin- 
als, can readily be obtained at an average cost of $25. The 
entire collection of the Arundel Society's publications, con- 
sisting of copies in chromo of mediaeval and modern paintings, 
and illustrating completely the history of modern painting, 
can be purchased for about $400. Equally inexpensive would 
be a collection of engravings and photographs, which added to 
those already contained in our museum, would present to the 
eye the whole history of architecture in all periods and of 
every style. 

The following is a list of the donations made to the Muse- 
um up to the present time in their historical order : 

By President Andrew D. White, of Cornell University: The 
Horace White collection of gems and portrait medallions, 
copied in plaster by Eichler, of Berlin, numbering nearly 1700; 
presented to the Museum when President White was Professor 
of History in the University of Michigan. See Part IV, Sec- 
tion 1. 

By the Rogers Art Association : Rogers' Nydia. 

By President and Mrs. Tappan : Copies of the Sistine Ma- 
donna; Parti, 124; and engravings; Part I, 119, 123, 125, 
a, b, c, d, e, f, g, 127, 128, 131, 134, 135, 141, 142. 
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By Professor H. S. Frieze: The Hours of the Day and Night, 
attributed to Raphael; Part I, 126, a, b, c, d, e, f, g, h, i, k, 1, 
in; and the busts of Isocrates and Cicero; Part II, 36, 44. 

By the Class of 1859 : The group of Laocoon. 

By the Class of 1866: A copy of Murillo's Madonna of the 
Imaculate Conception. 

By the Class of 1870: A copy of IToudon's statue of Frank- 
lin ; placed on the University grounds. 

By Randolph Rogers, Esq.: A copy of his "Ruth Glean- 
ing."' 

By the Hon. C. C. Trowbridge : A medallion portrait in 
marble of Randolph Rogers. 

By Professor M. L. D'Ooge : A collection of photographs 
illustrative of classical art and antiquities, embraced in num- 
bers 48 (b), 68 (b), 75 (a), 76, 82, 89, 90, 93. 97, 98, 101, 102, 
103, 113, 114, 115. 115 (b), 116. 

By Governor John J. Bagley : A collection of American 
historical medalions in silver and bronze. See Part IV, Sec- 
tion 2. 

The descriptive matter in Parts I and II has been de- 
rived largely from books of travel, Murray, Baedeker, and other 
guide books, Smith's Geographical Dictionary, and from Na- 
gler, Lubke, and other writers on art. 
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PART I 



PAINTINGS, ENGRAVINGS, PHOTOGRAPHS, AND 
CHROMO-LITHOGRAPHS. 



SECTION FIRST. 

VIEWS IN ROME AND ITALY, MOSTLY ARCHITECTURAL. 

The engraved topographical and architectural views in this 
section were made by the most distinguished copperplate en- 
gravers of Rome in the middle of the last century. 

1. A Panoramic View of Rome, embracing also a portion 
of the Campagna^ or open country around the city, and the 
Alban and Sabine mountains. This excellent work was de- 
signed and engraved by Giuseppe Vasi, an eminent artist and 
copper-plate engraver, who flourished at Rome in the mid- 
dle of the last century. 

The spectator is standing on Mount Janieulum, about 160 
feet above the level of the Tiber. The view is to the east. 
The greater part of the modern city lies before us, occupying the 
central portion of the picture. It is built partly upon the level 
ground between the Tiber and the bills of ancient Rome, and 
partly on the western slopes of these hills. This level ground 
was called in ancient times the Campus .Martins, and was not in- 
cluded within the walls of republican Rome. The walls of 
modern Rome, which correspond for the most part with 
those built by the Emperor Aurelian, in the third century, are 
from 11 to 12 miles in circuit. A portion of them is seen in 
the view before us. It commences on the farther bank of the 
Tiber, on our right, and crosses the open undulating ground 
to the gate of St. Paul, indicated in the engraving by the num- 
ber 143; from thence it runs to the gate of St. Sebastian, 140, 
where it passes out of view behind the Caelian hill, and the 
basilica of St. John Later an. It comes into view again in the 
distance at the Porta Maggiore, 120, and stretches along the 
hill behind the basilica of Sia. Maria Maggiore, 101. The wall 
is built of brick and stone, 50 feet high on the exterior, 30 feet 
on the interior side, surmounted at regular intervals by towers, 
most of .which are in ruins. 

The Tiber enters the city on our left, and dividing it by a 
winding course into two unequal parts, issues into the Campagna 
on the right. Its mouth is about 16 miles below Rome. 
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The student can trace out the seven hills of ancient Rome 
by finding in the picture the following objects, as designated 
by their numbers: a little to the right of the centre, at the 
summit of a lofty Bight of steps, 102, is a conspicuous edifice, 
called the church of Sta. Maria of Ara Coeli. This church 
stands on the site of the temple of Jupiter Capitolinus, and 
therefore gives us the location of the Mons Cctpitolinus, or Gapi- 
toline hill. 

A little to the left of this is seen the column of Trajan, 100. 
This stands at the foot of the Quirinal hill. Still farther to 
the left, and nearer the background of the picture, is the Quir- 
inal palace, now the royal residence, 79. This occupies the 
summit of the Quirinal. 

Nearly in the line with the Capitol, and in the background 
is a church surmounted by two domes, and a tower, 101. This 
is the basilica of Sta. Maria Maggiore ) which oecupies the high- 
est point of the Esqu/iline hill. The Esquiline is the most ex- 
tensive of the seven hills, and is now nearly uninhabited. 
The Colosseum, 119, stands at the foot of the Esquiline, to the 
right of the Capitol. The Virninal lies between the Esquiline 
and the Quirinal, and is not distinguished by any conspicuous 
building visible in this picture. 

Beyond the Colosseum, 119, and nearly in line with it, is a 
church with a single tower, 121, called the basilica of the Holy 
Cross in Jerusalem. The unbroken line of buildings extending 
from this church to the edifice marked 123, indicates the long 
hill called the Caeliaa. 

The Aventine hill fills up nearly the entire space between 
the Cadi an and the river. The western extremity of the Aven- 
tine rises very abruptly from the river, and is seen over the 
hospital of St. Michael, 186. The churches and convents 
marked 187, 188, 189, stand on the brow of the Aventine. 

The Palatine hill is a little to the left of the Aventine, and 
is marked by the ruins of the imperial palace, 125. It is near- 
ly enciroledby the other hills, the church of St. Theodore, 
126, on the site of the ancient temple of Vesta, is at the west- 
ern base of the Palatine. The low ground between the Aven- 
tine and Palatine was occupied by the Circus Maxinms. 

A large part of the seven hills, and of the valleys between 
them, is now uninhabited, and the ground is devoted to vine- 
yards and gardens. 

From the gate of St. Paul, 143, issues the road to Oslia at 
the mouth of the Tiber. From the gate of St. Sebastian, 140, 
the ancient via Appia, running across the Campagna to the 
Alban hills, is traced by means of the ruined tombs and mon- 
uments, which are scattered upon either side of the road for a 
distance of 10 miles. The most conspicuous of these is the 
tomb of Cecilia Metella, 146, a nearer view of which is presented 
in photograph No. 56. 

The light colored line in the engraving, extending from the 
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Porta Mag g lore, 120, across the open country on the right, is the 
Claudia/a Aqueduct, which is still kept in a condition to conduct 
water into the city by means of pipes laid in its ancient chan- 
nel of masonry. 

The Claud i an aqueduct, built by the emperor Claudius, A. 
D. 51, is one of the nine great aqueducts of ancient Rome. It 
was 46 miles in length and subterranean, with the exception of 
the last 10 miles, where it was thrown across the Campagna in 
a series of -.noble arches. There were two aqueducts longer 
than the Claudian : the Anio Noma, which was 62 miles in 
length, and the Mar clan, which was .60. Only one of the an- 
cient aqueducts, the Appian, has entirely disappeared. 

The highlands on the right of the background, in the range 
of the via Appia, are the Alban mountains. The highest sum- 
mit, Monte Cavo, is about 2500 feet above the level of the sea. 
These hills descend on the left to a valley, which separates 
them from the Sabine mountains. The latter occupy the re- 
mainder of the back ground, nearly to the extreme left. 

On the left, in the foreground, we have St. Peters, 3, and the 
Vatican, 9; and beyond them Monte Mario, a very high hill 
northwest of the Tiber. 

That part of modern Rome which is situated on the west 
bank of the Tiber, extends from St. Peters, 3, to the long row 
of buildings on our right, called St. Michael's hospital, 136. 
Only a part of this ground was included in ancient Rome; 
that, namely, which extends from our point of view to the 
river below St. Michel's hospital. This is the quarter now 
inhabited by those who claim to be the genuine descendants 
of the ancient Romans. It is called the Trasievere. 

The principal entrance to Rome on the north is the Porta 
del Po polo, 42, on our left, and beyond the Tiber. From this 
still further to the left, a line of buildings marks the course 
of the ancient via Flanvinia, which crosses the Tiber by the 
Poute Molle, or Mulvian bridge, seen in the distance. Prom the 
same gate, 42, extends the great street of modern Rome, called 
the Corso, in a straight line to the Capitol, 103. It is about 
one mile in length, and can be traced by the front of buildings 
on a line running near 45, 75, 76. 

The ancient Forum lies in the rear of the Capitol, between 
103 and 117. 

The Vatican is the pile of buildings beyond St. Peter's, 
numbered 9, 10, 11, 12. It covers an area of 1151 feet long, and 
767 wide. It contains 20 courts and 4422 apartments. Three 
of the most beautiful of the latter are exhibited in photo- 
graphs No. 50 and 51, and in engraving No. 11. 

St. Peters is approached by the bridge and castle of St. An- 
gelo, 28, 29, through the avenue 20, 21,^22, 15, and the circular 
area 8, in front of the church. 

The objects in this panoramic view are very fully indicated 
by the list of names underneath it. Chiesa means church ; 
2 
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basilica, when said of an ancient building, a hall of justice; 
when applied to modern buildings, a church built on the plan of 
the ancient basilica; palazzo, palace; piazza , open public square or 
'place; r ovine, rains; porta, gate; teatro, theatre; tempio, temple; 
mole, mill ; ospizio, hospital. 

Note. — This panoramic view of Rome has been copied for the 
University on a large scale, in water colors, by Mr. Wheeler, of 
Hartford, Conn., and can be seen in room E, University Hall. 

2. The Column of Trajan; erected, as the inscription 
says, "by the Senate and Roman people, to the Emperor Caesar 
Nerva Trajan Augustus Germanicus Dacicus, son of the deified 
Nerva, Pontifex Maximus, ^invested) with the tribunicial power 
the 17th time, Imperator the 6th time, Consul the 6th time, 
Father of his Country; to show of what height (was) the hill, 
and (how great) the space, (which was) needed for so great 
works." The sixth consulship of Trajan was in A. D. 114. The 
great works alluded to are those of the forum of Trajan, in 
which this column stands, (see panorama, 100,) and the hill is 
the Quirinal, the southern extremity of which was dug away 
to a point where it was 132 Roman, or 127£ English feet high, 
which is just the height of the column. This excavation of 
the hill was made in order to secure room for the buildings of 
the forum. The column itself was intended to commemorate 
the victories of Trajan over the Dacians, in A. D. 101 and 104. 
It was designed by the Greek architect, Apollodorus, in a mixed 
style; the base and capital being Tuscan, the shaft Doric, and 
the mouldings of the pedestal Corinthian. It is the best pro- 
portioned and the most beautifully sculptured of all monu- 
mental columns. The forum of Trajan lies buried 15 feet 
under the streets and buildings of the modern city, with the 
exception of the space immediately around the column, and a 
portion of the basilica, which have been excavated, and are 
exhibited in. the photographic view, No. 87. The column is of 
marble, and was originally surmounted by a bronze statue of 
the emperor as represented in this engraving. The figure of 
the emperor has been supplanted, however, in modern times, 
by that of St. Peter, as seen in the photograph. The column 
is composed of 34 pieces of white marble, 9 of which form the 
base, 28 the shaft, and the remaining two the torus and capitol. 
The bas-reliefs on the surface represent the campaigns of Trajan 
against the Dacians. The figures in the lower part are two feet 
high, and increase gradually in size towards the top, where they 
are 4 feet. They are 2500 in number. The height of the shaft 
is 97 i English feet, and its diameter is from 11 to 12 feet. It 
is ascended in the interior by 184 steps. 

3. The Column of Marcus Aureuius, sometimes errone- 
ously called the column of Antoninus. It stands in the piazza 
Colonna, (see panorama, 75,) where in ancient times a number 
of public buildings were erected in connection with the column 
in honor of the Emperor Marcus Aurelius, in A. D. 174, to 
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commemorate his victories over the Marcomanni. Pope Sixtus 
V, as the inscription says, purified this column from heathen 
impiety. 

The height of the column, including the base, is 122 feet 
8 inches; the diameter Hi- feet. The shaft is composed of 28 
pieces of white marble. The statue of St. Paul on the sum- 
mit, which has been substituted for that of the emperor, is 10 
feet high. The interior is ascended by a flight of 190 steps. 
The column is regarded as an inferior imitation of that of 
Trajan. The engravings of both columns are by Piranesi, 
(1707-1778), whose architectural views are celebrated. 

4. The Forum, looking southeast, with the Campagna, the 
Aqueducts, and the Alban hills, in the distance, drawn and 
engraved by Vasi. Many of the names given at the foot of this 
and the other engravings have been proved to be erroneous, 
and have been changed for others, since these engravings were 
made. The most important objects are the following: 2. The 
triumphal arch of Septimius Severus, (A. D. 205;) 4. Temple 
of Antoninus and Faustina, (A. D. 150;) 5. Temple of Remus; 
8. Colosseum, or Flavian Amphitheatre, (A. 1). 80;) 9. Basilica 
of Constantine; 11. Ruins of the baths of Titus; 28. Arch of 
Constantine; 31. Ruins of the palace of the Caesars on the 
Palatine hill; 32. Three columns of the temple of Castor and 
Pollux; 34. Temple of Saturn. Within the present century, 
and since these engravings were published, many excavations 
have been made in the Forum, on the Palatine, and elsewhere 
in Rome, and much of the rude masonry of the middle ages 
has been removed from the ancient buildings, as will be seen 
by comparing the photographic views with the engravings. 

5. A more limited view of the Forum, from the foot of the 
Capitoline hill. Drawn and engraved by Volpato (1730-1803), 
who is highly praised by -Goethe. 

6. The Arch of Septimpus, from the east; one" of the 
ascents, 4, to the Capitol, in the rear of the arch, and on the 
left, the battlement, 5, and a portion of the wall, of the palace 
of the Senator. This view is comprehended in photograph 
No. 26, which shows that a large part of the rubbish and accu- 
mulated soil have now been removed. The mound of earth 
on the left was dug away by the soldiers of Napoleon, and the 
three columns of the temple of Vespasian were thus brought to 
view. Drawn and engraved by Piranesi. 

7. A nearer view of the Basilica of Constantine, seen in 
pictures 4 and 5, at a distance. This massive ruin was formerly 
called the Temple of Peace. The space in front has been re- 
cently excavated, and the ground plan of the edifice has thus 
been brought to light. See photograph No. 29. The three 
arches before us formed one side of the building; the corres- 
ponding side has disappeared. On the ruined piers stood 
columns over 60 feet high. Length 320 feet; width 235 feet. 
The arches are 80 feet wide. The walls are of brick. Drawn 
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by Panini, a distinguished architectural painter (1691-1758), 
and engraved by Volpato. 

8. l\i this view we have the arch of Titus in the distance 
to the west, the temple of Venus and Rome on the right, 7, on 
the extreme right a part of the wall of the Colosseum, 9, and 
on the left, the arch of Constants ne, 1, and extending from it to 
the arch of Titus, the Palatine hill. For the present appear- 
ance of the arches of Constatine and Titus, see photographs 
Nos. 32, 83, and 34. Drawn by Panini, and engraved by Volpato. 

9. The Colosseum taken from the north west. Drawn 
and engraved by Piranesi. This engraving presents that por- 
tion which is in the most perfect preservation. Since this 
drawing was made, massive abutments have been erected by 
the papal government to prevent the walls falling, where they 
had been weakened by the removal of materials. These abut- 
ments are exhibited in No. 10. The entrance reserved for the 
Emperor was the arch marked D. 

10. A photographic view from a point about half oppo- 
site the foregoing, exhibiting the most ruinous portion as well 
as the repairs referred to in No. 9, and displaying, also, more 
distinctly the interior structure. This immense amphitheatre, 
designed particularly for gladiatorial combats, was founded by 
Vespasian, A. D. 72. and finished by his son Titus, A. D. 80. 
It was used for gladiatorial shows nearly 500 years. In the 
middle ages it served as a fortress, and then for nearly two 
centuries it supplied the Roman princes with materials for 
their palaces, three of which, the palace of St. Mark, the Barb- 
erini. and Farnese palaces, were entirely huilt from its ruins. 
In 1750 the building was consecrated to the memory of the 
christian martyrs who had perished in it. The French cleared 
the porticoes, and removed the rubbish from the arena, during 
the ascendancy of Napoleon. During the last two years exten- 
sive excavations have been made in the interior. The four 
stories into which the external wall is divided, are of the Doric, 
Ionic and Corinthian orders; the fourth being adorned with 
Corinthian pilasters. The height is 157 feet. The longer ex- 
terior diameter, 620 feet; the shorter, 513 feet. The arena is 
287 feet long, and 180 feet wide. The whole area covered by 
the building and the arena is about 6 acres. There were four 
tiers of seats, corresponding to the four stories of the external 
wall. The Regionaries state that the amphitheatre would- con- 
tain 87,000 spectators. The principal material is travertin 
stone, though brick and tufa are used extensively in the in- 
terior. 

The small conical ruin in front of the Colosseum is called 
the Meta Suclans. It was a fountain appended to the Amphi- 
theatre for the use of the gladiators, it is seen also in photo- 
graph No. 30. 

Note. — The student may obtain an idea of the measurements 
which are indicated here and in other parts of the catalogue by tig- 
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ures, if he will adopt some familiar object as a standard. For exam- 
ple the wings of University Hall are each 40 feet high, 110 long, and 
40 deep. The Colosseum, therefore, is about equal in height to four 
such buildings. 

11. The Sixtine or Sistine chapel, in the Vatican ; built 
by Pope Sixtus IV, in 1473; opened for the celebration of 
high mass on great occasions. It is 135 feet long, and 45 feet 
wide. The fresco paintings on the side walls are by emi- 
nent artists, and illustrate the Old and New Testaments. The 
roof and. the end of the chapel were painted by Michel Ange- 
lo. His celebrated picture of the Last Judgment occupies the 
whole wall at the end of the chapel in the distance. It is 60 
feet high and 30 feet wide. Drawn by Panini, engraved by 
Barbazza. 

12. The temple of Neptune, sometimes called the temple 
of Marcus Aurelius. Drawn and engraved by Piranesi. The 
colums are partially buried in the masonry of the modern 
structure, which serves as the Roman custom house, or Dogana. 
The columns were originally 15 in number, and formed an 
open portico. They were walled in by Innocent XII, 1700. 
Height, 42t feet ; diameter, 4th 

13. The great Hall, or Cella Calidaria of the baths of Dio- 
cletian, (built about A. D. 300) transformed by Michel An- 
gelo into a church. The present pavement is 8 feet above the 
ancient. The arches are now 84 feet high. Drawn and en- 
graved by Piranesi. 

14. The interior of the basilica or metropolitan church, of 
St. John Lateran. Drawn by Panini, engraved by Barbazza. 
The view is through the principal nave towards the high altar 
and tribune. There are also four lateral aisles, nearly con- 
cealed from view by the intervening walls and pilasters. In 
the niches are colossal statues of the twelve Apostles. 

15. The Ripa-Grande and Hospital of St. Michel, situa- 
ted on the right bank of the Tiber, where it issues from the 
city. Drawn by Panini, engraved by Vasi. Figure 11, in the 
river, indicates the position of the ancient Pons Sublicius. 

16. Monte Cavallo: an open area on the summit of the 
Quirinal, in front of the Quirinal palace, now the residence of 
the king, which is the edifice on the left. On the opposite side 
(3) is the palace of the sacred council. The street before us, 
passing through the gate called the Porta Pia, in the distance, 
runs along the summit of the Quirinal, and corresponds very 
nearly to the ancient alia semita. The colossal statues are those 
of Castor and Pollux, found in the baths of Constantino, and 
placed here in the last century by Pius VI. They arc undoubt- 
edly from Greek originals. The view is engraved from Panini 
by Mangini. 

■17. A photographic view of the end of the street, seen in 
plate 16, and of the Porta Pia, or Gate of Pius, as improved 
and finished by the present Pope, Pius IX. 
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18, 19, 20, 21, 22. Views of the exterior and interior of the 
Pantheon. Drawn and engraved by Piranesi; and admirable 
specimens of his skill. This celebrated architectural monu- 
ment, now consecrated to the Roman Catholic religion under 
the name of St. Mary Rotunda, was originally connected with 
the baths of Agrippa. In B. C. 27, it was dedicated by Agrip- 
pa to the worship of all the gods. It was set apart to the chris- 
tian worship between the years 608 and 610, by Pope Boniface 
IV. The two bell towers which disfigure the roof were put up 
under Urban VIII, two hundred years ago. 

In the first three plates 18, 19, 20, we have the exterior of 
the building, and the exterior and interior of the portico. Four 
of the original five steps are buried beneath the modern street. 
The portico is 110 feet long and 44 deep, supported by 16 Cor- 
inthian columns. The shafts of the columns are monoliths of 
red granite, with marble capitals and bases. The height of the 
columns, including base and capital, is 46 i feet, and the diame- 
ter 5 feet. The portico is faced with white marble. The walls 
of the rotunda are of brick, resting on a foundation of traver- 
tin, and were once covered with stucco. They are 20 feet in 
thickness. The door frame, and door, as well as the grating- 
above, are of bronze. The opening for the door and grating is 
39 feet high by 19 feet wide. See also photograph No. 44. 

The other two plates, 21, 22, present the interior of the tem- 
ple. The height of the rotunda from the pavement to the sky- 
light is 145 feet, and its interior diameter is exactly equal to 
its height. The sky-light is 28 feet in diameter. The open 
area of the rotunda is surrounded by eight compartments, one 
of which serves as the entrance, the opposite one as the tribune, 
or place of the high altar, and the remaining six as chapels. 
The walls and niches are partly covered with monumental in- 
scriptions; among the rest, one to the memory of Raphael, who 
was entombed here, in 1537. The fluted Corinthian columns, 
two of which adorn each of the niches, are partly of yellow 
marble, and partly of colored paonazetto, measuring 28 feet in 
height, and Si feet in diameter. The views 21 and 22, are tak- 
en from opposite sides of the temple. 

The niches and the spaces between the niches were once 
richly adorned with statues. Above the niches and altars runs 
a marble cornice, covered with R\ie sculpture perfectly pre- 
served, and supporting an attic, with niches and a second cor- 
nice. From this rises the dome, finished with converging- 
panels. The only light admitted into the interior is through 
the opening* in the centre of the dome. A large part of the 
bronze was stripped from the roof in A. D. 657 by the emperor 
Constans II. Urban VIII, 1627, took the remainder to cast 
into pillars for the canopy over the high altar in St. Peter's, 
and also into cannon for the castle of St. Angelo. The amount 
taken away by Urban on this occasion was 450,250 pounds; a 
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fact which may give us some idea of the original magnificence 
of the Pantheon. 

23. The Modern Capitol; from the west side. The flight 
of steps from the west leads up to the ancient Intermontium, on 
which the buildings before us are erected. In front, surmount- 
ed by a high tower, is the Palace of the Senator ; on the right 
the Conservatory ; on the left the Ccvpitoline Museum. In the 
centre of the rectangular space in front of these edifices stands 
the bronze statue of Marcus Aurelius. See No. 24. These 
buildings, and the plan and decorations of the area, were de- 
signed by Michel Angelo. 

24. The heroic equestrian statue of the Emperor Marcus 
Aurelius; the most perfect work of its kind which has been 
preserved from ancient times. 

25. A view, taken from the street which cleecencls from the 
Capitol, to the ancient forum along the south side of the Pal- 
ace of the Senator. See No. 23. The 8 Ionic columns on our 
right formed the portico of the Temple of Saturn. They are 
of granite with marble capitols, 43 feet high. The three Cor- 
inthian columns of marble on the left belonged to the small 
temple of Vespasian, built at the foot of the Capitol. Beyond, 
is the platform of masonry on which stood the temple of Con- 
cord. In the centre of the view is the arch of Septimius Severus, 
A. D. 205. The church with the dome in the background is 
that of S. Martina, built on the site of the temple of Mars. The 
building partly concealed by the temple of Vespasian, and to 
the left of the church of S. Martina, stands over the Manner- 
tine Prison, and is called the Church of St. Joseph. The plain 
building, half concealed by the arch of Septimius Severus, is 
the church of St. Adrian, on the site of the basilica- of Paulas 
AemiliuSj and constructed partly of its walls. The mass of 
masonry seen between the temple of Saturn and the arch of 
Septimius is the extremity of the rostra, or ancient tribunal, 
which stood at the northwest end of the forum. The open 
space seen through the column on the right, corresponds very 
nearly to the ancient forum which has been exposed to view by 
recent excavations. 

26. The Forum and Capitol; from the east. On the ex- 
treme right is the temple of Antoninus and Faustina, see No. 27 ; 
on the left of the centre are the 8 columns of the temple of 
Saturn, and the 3 of the temple of Vespasian, and the single 
column of Phocas; on the right of the centre, the arch of Sep- 
timius. All of these objects are seen in No. 25 from the wind- 
ing street, which ascends the hill on the right, in the distance. 
The massive base of the Capitol is of the ancient republican 
period, and was the Talrulctriuni, or state archives. 

27. The temple erected by the Roman senate in memory 
of the Emperor Antoninus and his wife Faustina, about A. D. 
150. It is surmounted by a modern structure, and is conse- 
crated as the church of St. Lorenzo. The columns are mono- 
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liths of cipollino marble, about 46 feet in height, with bases 
and capitols of Parian marble. The walls are of the stone 
called peperino. The temple was approached by a flight of 20 
steps, which are far beneath the present pavement. The frieze 
and cornice are finely sculptured with griffins, vases, and can- 
delabra. Tho dome in the distance is that of the church of Sta. 
Martina. 

28. Three columns, once supposed to have belonged to 

THE TEMPLE OF MlNERVA ChALOIDICA ; but HOW kllOWll to 

have been part of the temple of Castor. The building to 
which they belonged was very extensive, and was surrounded 
by forty columns such as the three here left standing. Archi- 
tects regard the columns as the most perfect models of the Corinth- 
ian order. They are 47 2 feet high, 4 feet 9 inches in diameter, 
and have flutings about 9 inches across. On the left is the tem- 
ple of Antoninus and Faustina,; in the background the basilica 
of Constantine. See No. 29. The low circular building, nearly 
behind the three columns is the temple of Romulus. 

29. The basilica of Constantine; as it now appears since 
the debris have been removed. On the ruined piers in front 
rested columns over 60 feet high, supporting a vaulted roof, 
such as is seen in No. 13. For a further account of this basil- 
ica see No. 7. The hill which rises from the right of the ruins 
surmounted by the church of Sta. Maria Maggiore in the dis- 
tance, is the Esquilinc. 

30. A distant view of the Temple of Venus and Rome; 
designed and built by the Emperor Hadrian, about A. D. 130. 
It was one of the most splendid edifices in imperial Rome. It 
was surrounded by a peristyle of nearly 200 columns. We are 
standing, in this view, by the side of the Colosseum, which is 
on our right. The broken and rising ground in front of the 
ruins, is what remains of the double flight of steps, which 
formed the ascent to the front portico of the temple. Be- 
tween it and the Colosseum, on our right, stood the colos- 
sal statue of Nero, from which the " Colosseum " takes its 
name. In the distance, On the left, is the arch of Titus, and 
beyond it the Capitol. Directly before us is the meta sudans, 
or ruins of the fountain connected with the Colosseum. 

31. The vaulted tribune of the temple of Venus and 
Rome; as seen from the platform,, and within the limits once 
enclosed by its Avails. Directly in the rear of the vaulted arch 
was another similar arch, fronting in the opposite direction, and 
terminating the other half of the double temple. Under these 
vaults stood the statues of Venus and Rome. The whole build- 
ing was 360 feet long and 175 feet wide. 

32. A near view of the triumphal arch of Titus; seen in 
numbers 30 and 31, at a distance. It stands at the highest 
point of the Via Sacra. It is the most elegant of ail the tri- 
umphal arches in Rome, and particularly interesting as a me- 
morial of the capture of Jerusalem, It was erected, as the in- 
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scription shows, by a decree of the Senate and Roman people, 
in honor of Titus, and the term " Divo" proves that the work 
was not completed till some time after his death, which oc- 
curred A. D. 81; eleven years after the fall of Jerusalem. On 
it we observe the earliest existing columns of the composite 
or Roman order. 

33. One side of the interior of the Arch of Titus. The 
basreliefs before us represent a part of the triumphal procession 
bearing the spoils of the temple of Jerusalem. It contains the 
only representation of these objects which has been preserved 
from ancient times. We see here the golden table, the silver 
trumpet, and the seven branched candlestick of gold, which was 
lost in the river Tiber in the battle of Constantine with Max- 
entius, near the Milvian bridge. 

34. The triumphal arch of Constantine; taken from the 
north. It stands on the Triumphal Way, Via Triumphcdis, be- 
tween the Palatine and Caelian hills. As it exhibits a degree 
of excellence in art superior to the age of Constantine, (A. D. 
326/) many critics believe that with the exception of some of 
the bas-reliefs it was built by Constantine with materials taken 
from a triumphal arch of Trajan. The bas-reliefs in the circu- 
lar medallions, for example, are much superior to the flat and 
rudely finished figures round the middle of the arch. The 
subjects also of many of the bas-reliefs prove them to be from 
some monument erected in honor of Trajan. The four square 
reliefs on the attic represent: 1. The triumphal entrance of 
Trajan into Rome ; 2. The Emperor raising a recumbent figure, 
in allegorical allusion to the repairs made by him on the Ap- 
pian Way; 3. His supplying the people with provisions; 4. 
The emperor on a chair of State, while Parthamasiris, king of 
Armenia, is brought before him. The works of Constantine 
are much inferior to these. The sculptured frieze around the 
middle of the arch relates to the life of Constantine. The 
figures of fame over the arch, the bas-reliefs of the piers, and 
the victories on the pedestals of the Columns, also belong to 
the age of Constantine ; they show how much art had already 
degenerated two hundred years after the reign of Trajan. 

35. The arch of the Silversmiths; erected about A. D. 
212 by the silversmiths in honor of Septimius Severus and his 
sons Caracalla and Geta. It is styled an arch rather from its 
use than its form. It stands near the Janus Qaadrifrons, (see 
No. 48,) and marks the site of the Forum Boarium, or cattle 
market. 

36. The two Corinthian columns before us, half buried 
under the modern pavement, formed part of the portico of a 
temple of Minerva, the ruined pediment of which, adorned 
with a statue of the goddess, still surmounts the columns. 
This temple was probably built by the Emperor Nerva, in the 
public square opened by him, and called the Forum Transito- 
rium. It dates from about A. D. 96. 
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37. The part of the Forum of Trajan which has been ex- 
cavated around the column (see No. 2,) exposing the fragments 
of broken columns of granite which belonged to the basilica. 
The space before us is but a small part of the Forum of Tra- 
jan, which extended under the modern buildings on every side. 
These columns were originally 55 feet high. 

38. The ruins of a temple, and a part of the massive walls 
in thk Forum ok Augustus, erected at. the beginning of the 
Christian era. The columns are 54 feet high, and formed part 
of the peristyle of the temple of Mars Ultor. 

39. Porta Maggioru; or Greater Gate. This is the finest 
gate of Rome. It is formed of two arches pertaining to the 
aqueduct built by the Emperor Claudius, about A. D. 50. 
Across the top of it are still remaining the channels of two 
aqueducts, called' Aqua Claudia, and Aqua Nova. One of the 
original arches is entirely, and the other partially closed. 
Through the latter passes the road which extends to Praeneste, 
or Palestrina. 

40. A side view of the Porta Maggiore. 

41. The temple of Fortuna Virilis ; or Men's Fortune. 
This is near the Ponte Rotto. It is now a church of the Armenian 
Catholics. It is the more interesting as being one of the few 
buildings of the Ionic order preserved from ancient Rome, and 
as pertaining to the republican period. Nearly all the archi- 
tectural relics .exhibited in these views are of the imperial 
times, and of the Corinthian order. The temple before us, so 
perfect in its proportions, and so pure in its style, stands on 
the site of one erected by Servius Tullius the 6th king. The 
material is travertin and volcanic tufa. The columns, which are 
28 feet high, are partly walled up. 

42. Temple of Vesta, or, more probably, of Mater Matuta; 
from the east. This elegant specimen of the circular temple 
was formerly consecrated as a church "under the name of St. 
Stephen's; but more recently, of Santa Maria del Sole. A roof 
of tiles has been built over the ruin to save it from further de- 
cay. There is none of the attic (see No. 55, ) remaining. Of 
the 20 Corinthian columns which formed its peristyle, only 
one is missing. The Temple is of Parian marble. The diam- 
eter of the cella is 26 feet. Height of the columns 32 feet, 
diameter 3. No relic of ancient Rome has been more admired. 
It stands near the left bank of the Tiber, and a distant view of 
it from the west is presented in the next picture, No. 43. 

43. A view taken from the Ponte Potto (broken bridge,) 
comprising a small portion of the river Tiber, and the 
ancient sewer called the Cloaca Maxima. The photograph 
is designed especially to show the concentric arches of massive 
stone work in this sewer, which was constructed in the time of 
the elder Tarquin, 2450 years ago, for the purpose of draining 
the low grounds of the city. This massive work is a lasting 
memorial of the solidity of the early Roman architecture. It is 
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still as firm as when its foundations were laid. The stones are 
of the kind called peperino ; put together like all the primi- 
tive Italian masonry, without cement. The archway where it 
enters the Tiber is 12 feet high, but the surface of the river is 
rarely more than four feet below the key stone. The view in- 
cludes also the temple of Vesta from the west. (See No. 42.) 

44. The Pantheon, as it now appears. (See No. 18-22 for 
a detailed description.) 

45. The house of Rienzi, or, Cola di Rienzo, last of the 
Tribunes ; situated near the temple of Fortuna Virilis. Popu- 
lar tradition is the only authority for designating this singular 
edifice .as the house of Rienzi. The style of the building and 
its decorations indicate a much earlier period; but it is not im- 
probable that it was occupied by the last of the Tribunes 
(1347). 

46. The fountain of Trevi, Fontanel di Trevi. This is the 
largest and finest of the many fountains in Rome. It was 
finished in the time of Clement XIII, A. D. 1758-1769.. _ The 
building in the rear is the immense pmlace of Conti, built in 
1735. The water descends from a mass of artificial crags into 
a large basin of white marble. A colossal statue of Neptune 
drawn in a chariot by sea horses, and attended by Tritons, 
adorns the fountain. The 4 columns and 6 pilasters on the 
palace are of travertin and of the Corinthian order. 

47. Fountain of the Triton; Fontana del Tritone; in the 
Piazza Barberini. The Barber ini palace is the large edifice on 
the right. The fountain was designed by Bernini of the 17th 
century, and represents a Triton rising from a shell, supported 
by four dolphins, and blowing a jet of water from a conch. 

48. (a.) The Arch of Janus, or Janus Quadrifons; in the 
Velabrum, near the arch of the Silversmiths. (See 35.) It was 
built over the junction of two streets, and served as a sort of 
merchants' exchange. It belongs to the imperial age, probably 
the time of Septimius Severus, and consists in part of the 
spoils of early buildings. Each front is 54 feet long. The 
niches were for statues. A fortress was once built upon it. 

49. (b.) The bridge of Caligula; recently brought to 
light by the excavations on the Palatine hill. 

50. One of the most beautiful halls of the Vatican, called 
the Bracoio Nuovo, or New Wing. Built by Pius VII in 1817. 
Length nearly 230 feet. It contains over 40 statues, and about 
80 busts. The floor is paved with marble and ancient mosaics. 
All the columns are taken from ancient buildings. The first 
two columns on the right are from the tomb of Cecilia Metella. 
(See No. 56.) The first bust on the right is said to be that of 
Salkist. Between the columns is a colossal mask of Medusa, 
taken from the temple of Venus and Rome. The large vase in 
the centre of the hall is of Egyptian basalt. At the end of the 
hall stands the celebrated statue of the Athlete by Lysippus. 
On each side of this statue is a half figure, of the style called 
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"hermes." First on the left is the bust of the Emperor Marc- 
us Aurelius. Next to this the colossal head of a Daciein slave ; 
taken from the Forum of Trajan. The fourth bust on the left 
is that of Juno Regina. 

51. A hall in the Vatican called "the Gallery of Stat- 
ues," opening into the "hall of busts," at the end of which is 
seen a colossal statue of Jupiter seated. (See Fart II, 13, a.) The 
first full length statue on the right is that of Minerva Pacifera, or 
Minerva offering peace. The nude figure beyond is that of 
Caligula. On the next pedestal, partially concealed by the 
trunk of a tree, is a small statue of Apollo, attributed to Praxi- 
teles. The last standing figure on the right is that of Juno, 
found at Otricoli. The sitting statue on the right of the arch 
is that of the Greek comic poet, Posidi/ppus. The correspond- 
ing one on the left is that of Menander. Both works are of the 
time of Alexander the Great. The second figure on our left 
represents Bacchus, reclining on a bank, and pouring water 
from an inverted vase as a river god. The standing figure be- 
yond this is. the youth Narcissus, gazing at his image in the 
stream. The next statue, fully in sight, is Neptune standing on 
the sea, with a dolphin by his side. The reclining figure be- 
yond this, partially concealed, is the u Mourning Dido." 

52. The base of the column of Antoninus Pius; now in the 
garden of the Vatican. The column itself was destroyed. The 
side here brought into view represents, in bas-relief, Roman 
horsemen and standard bearers. The four sides of the base 
are each 11 feet high, and 12 feet broad. 

53. Ponte Lucano, or bridge of Lucanus, over the Teverone 
(Anio,) on the road to Tivoli. The piers and nearly all the 
arches are ancient. The round structure across the river is the 
tomb of Pontius Lucanus. It resembles the tomb of Cecilia 
Metella, No. 56, and was built about the beginning of the Chris- 
tian era. Claude Lorraine and other painters have introduced 
this scene into their landscapes. 

54. One of the beautiful cascades at Tivoli. The massive 
building is the villa of Mmcenas, now used as an iron foundery. 

55. The circular temple on the rocks overhanging the Anio 
at Tivoli. It is known as the temple of the Sibyl. The 
smaller one on the right is called the temple of Vesta. The tem- 
ple of the Sibyl belongs to the early imperial age, and to the 
best period of Roman art. An attic, similar to the one on this 
temple, once surmounted the columns on the temple of Vesta, 
No. 42. 

56. The tomb of Cecilia Metella, wife of Crassus, and daugh- 
ter of Quintus Metellus, sumamed Creticus. It was erected in 
the time of Cicero, on the Apjriein road, two miles from the city 
gate. The tomb is nearly 70 feet in diameter. The marble 
facing of the square basement and the ornamental work have 
been used to adorn palaces and churches in Rome; and a part 
was employed in constructing the fountain of Trevi. See No. 
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46. In the 13th century it was used as a fortress. This ac- 
counts for the battlements which have taken the place of its 
conical roof. 

57. The Temple of Neptune at Paestum. For a detailed 
description see Part III, No. 10. 

58. House of the colored capitals at Pompeii. The col- 
onnade, or peristyle in the view was built round the rectangular 
court, into which the interior apartments opened. The spectator 
is supposed to be standing in the outer court or atrium, which 
was surrounded by the guest chambers and reception rooms of 
the house. Many of the houses of Pompeii consist of two suits 
of apartments, each built round an open court, from which 
they are separated by a narrow colonnade, or covered walk. 

59. The house of Castor and Pollux at Pompeii. The 
tiling has been put on to protect the ruin from the weather. 

60. The street of Tombs at Pompeii, near the Herculan- 
ean gate, by which visitors usually enter the city. The pave- 
ment is about 15 feet wide. The "Street of Tombs" is of about 
the same width, and is paved precisely in the same manner, as 
the Via Appia, and all other Roman roads. 

The excavations show that Pompeii was covered to the 
depth of about 19 feet from the pavement. The mass of vol- 
canic matter under which it was buried consists of alternate 
layers of fine black cinders and burnt pumice stone. At the bot- 
tom is a Layer of cinders ten inches in depth; above this is a 
layer of pumice 7 feet deep; then a layer of cinders 2 inches 
deep ; this is succeeded by 2 inches of pumice, 20- inches of 
cinders, 15 inches of pumice, and 4 feet of cinders. These al- 
ternating layers are covered by the modern soil, which consists 
of crumbling volcanic matter mixed with decayed vegetable 
substances, and is about 4 feet in depth. 

61. The Street of Tombs; from, the opposite point of 
view ; with the bay of Naples in the distance. 

62. The Basilica; or hall of justice at Pompeii. A rect- 
angular building, 220 feet in length by 70 in width, surrounded 
on the interior of its walls by columns, and terminated at the 
farther end by the tribunal of the judges. 

63. The Forum at Pompeii looking north; with Mount 
Vesuvius in the distance. 

64. (a). The same looking south. 

64. (b). The Roman Amphitheatre at Verona. The in- 
terior is more perfectly preserved than any other; but nearly 
the whole external wall was destroyed by the earthquakes of 
369 and 1183. The fragment remaining is about 100 feet high. 
The longer diameter is 514 feet; the shorter 410. It seated 
about 30,000 spectators. 

64. (c). A photographic view, embracing the part of the 
external wall still standing. 
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SECTION SECOND. 

PHOTOGRAPHIC VIEWS OF ATHENS, AND OP ARCHITECTURAL REMAINS IN 
ATHENS AND OTHER GRECIAN LOCALITIES. 

Numbers 65, 66, 67, 68, are views of Modern Athens. 

65. General view looking northwest. In the foreground is 
seen the Theseium, or temple of Theseus, described in No. 84 ; 
in the distance are the mountains of Attica. 

66. View from the south. 

67. View from the w T est towards Mount Hymettus, which 
is about two miles from the Acropolis. 

68. View from the southwest, towards Mount Lycabettus. 
A panoramic view of Athens and vicinity, painted by Mr. 

Wheeler, has been placed in the Greek room, G, UnivershVf 
Hall. 

Numbers 69, 70, 71, 72 are views of the Acropolis. The 
Acropolis was to Athens as the Capitol to Rome ; a citadel and 
sanctuary. The summit afforded the sites of temples, statues, 
monuments; the sides were fortified with massive walls. The 
most conspicuous buildings on the Acropolis were the Propylsea, 
the Erechtheium, and the Parthenon, described below. 

69. The Acropolis; from the east, with the Parthenon on 
the southern summit. The ruined temple on the right of the 
foreground is that of Zeus Olympius, situated nearly a quarter 
of a mile southeast of the hill. 

70. The view from the southwest, with the theatre of Her- 
odes Atticus in the foreground. 

71. View from the west, with the Propylsea in the center, 
the temple of Wingless Victory on the right, and the pedestal 
of the statue of Agrippa on the left. The lofty square tower 
is mediaeval. 

72. The view from the north with the Erectheium on the 
northern summit. 

78, 74. The Parthenon, or temple of the Virgin Pallas 
Athena. This was the most perfect of all the architectural 
works of Greece. It was designed by the architects Callicrates 
and Ictinus, under Pericles, who employed Pheidias to super- 
intend the building. It was completed in B. G. 438. The 
stylobate, or platform, ascended by three steps, extending 
round the building, is 228 feet long and 101 feet wide. The 
peristyle or colonnade surrounding the temple consisted of 46 
Doric columns, 8 of which were on each front. These were 6 
feet 2 inches in diameter at the base and 34 feet high. The 
height of the pediments from the platform was 66 feet and from 
theditablature 11 J feet. The eastern portico led into the nave, 
or principal chamber of the temple, where stood the statue of 
the goddess, made by Pheidias of gold and ivory. This cham- 
ber has two tiers or stories of Doric columns along the sides, as 
in the temple of Neptune at Psestum. See Part III. In the 
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smaller chamber at the west end there were four Ionic columns 
supporting the ceiling. The pediments and entablatures, and 
the frieze on the outside of the temple walls were richly deco- 
rated with the sculptures of Pheidias. Many of these are pre- 
served in the British Museum under the name of "the Elgin 
Marbles. " See Part II, 57, reduced copies in plaster. It has 
been ascertained that the architectural decorations of the en- 
tablatures, and also many of the sculptures were painted with 
various colors. No. 73 shows the east front, No. 74 the w T est. 
The present ruinous condition of the Parthenon was caused 
chiefly by the bombardment of the Venetians in 1684. 

75 (a), 75 (b), 75 (c). Three views of the Propylyea, or 
passages constituting the grand gateway of the Acropolis. 
This structure was planned and commenced by the architect 
Mesicles, in B. C. 437, and completed in five years. The ma- 
terial is Pentelic marble. The propyhea, or 'passage ways, were 
five in number; one for carriages, between the two middle col- 
umns, seen in this view, was destroyed by gunpowder about 
1656. 

76, 77, 78, 79, 80, 81. The Erectheium, or temple of Erec- 
theus, sometimes called the temple of Poseidon Erectheus, and 
also the temple of Athena Polias; on the north side of the 
Acropolis. It was commenced on the site of the old building 
of the same name during the Peloponnesian war, and com- 
pleted in about B. C. 393. It is of the Ionic order, in its most 
perfect development, and in perfection of finish the best archi- 
tectural work in Athens. The form is somewhat irregular on 
account of the peculiar character of the site. The dimensions 
are about 62 feet east and west, and 34 feet north and south. 
On the east portico which was the principal entrance, five col- 
umns of the original row of six are standing; on the north- 
west corner the whole portico, consisting of four front and two 
side columns, is preserved entire; the west front, which was 
not an entrance, was finished with a row of four half columns; 
and the southwest corner was a small projecting wing fronted 
with a porch of six caryatides, two of which were on the flanks, 
and four on the front. One of the caryatides is now in the 
British Museum. This portico, which, prior to 1846, was in a 
ruinous condition, was then restored by the French Ambassa- 
dor, M. Piscatory, who caused a new figure to be made in place 
of the one taken to England. 

No. 76 is the view from the west; 77 the porch of the cary- 
atides from the southeast; 78 from the southwest; 79 the east, 
or principal portico; 80 the same from the southeast; 81 the 
north portico from the northeast. 

82, 83. The small temple oe Nike Apteros, or Wingless 
Victory, standing in front of the right wing of the Propylam; 
an Ionic structure, of the age of Pericles. This temple which 
had entirely disappeared, was restored in 1835, by means of 
the fragments discovered in excavations of that year. 
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84. The Theseium, or temple of Theseus; situated about a 
quarter of a mile northwest of the Acropolis. It is in the Do- 
ric style, and was probably completed about B. C. 465, or twen- 
ty-seven years earlier than the Parthenon. In it were depos- 
ited the bones of Theseus, which Cimon had conveyed from 
Scyros to Athens five years before. It is, like the Parthenon, a 
peripteral temple, or one with columns on the sides as well as 
on both fronts. Length 104 feet, breadth, 45 feet; height to 
the top of the pediment 33} feet. The columns, 35 in number, 
are nearly nineteen feet high, with a diameter at the base of 3 
feet 4 inches. The sculptures did not extend completely round 
the frieze, as in the case of the Parthenon, but were confined 
to the fronts of the porticos and of the cella. This temple is 
more completely preserved than any other at Athens; but only 
fragments of its sculptures, with traces of their coloring, are 
now remaining. The building is now used as the National 
Museum. 

85. The ruins of the Olympeium, or temple of Olympian 
Zeus. This was the grandest of all the Grecian temples dedi- 
cated to Jupiter, and reckoned with the temple of Diana at 
Ephesus, as one of the wonders of ancient architecture. It was 
commenced by Pisistratus (B. C. 560-527), and continued by 
his sons until their expulsion in B. C. 510 ; from which time 
the building was suspended for nearly 350 years. Antiochus 
Epiphanes in B. C. 174 employed a Roman architect named 
Cossutius to resume the work. By Cossutius the superstructure 
was laid out in the Corinthian style of architecture, and it was 
finally completed in this style by the Emperor Hadrian (A. D. 
117-138). As the Corinthian order was fully developed and 
perfected by the Romans, and especially by the Caasars, this 
temple may be regarded as belonging in style to the best period 
of Roman architecture, rather than to that of Grecian. Six- 
teen of the columns were standing when this view was taken. 
One of the middle columns of the group of three has since 
fallen. They are the largest marble columns now in Europe; 
being six and a half feet in diameter, and more than 60 feet in 
height. There were 120 of these surrounding the temple, 
which was 354 feet in length by 71 feet in breadth. 

86. The " Towkr of the Winds," or more properly the 
Horologium of Andronicus Cyrrhestes ; an octagonal building 
about 44 feet high, with the eight sides facing respectively the 
eight winds, and with sculptured figures of the winds around 
the frieze. It stands north of the Acropolis. It had sun dials 
on some of the faces, a clepsydra, or water clock, in the inte- 
rior, and was surmounted by the figure of a Triton moving on 
a pivot, to indicate the direction of the wind. The building 
dates from about 100 B. C. 

87. The Choragic Monument of Lysicrates, often called 
Ct The Lantern of Demosthenes," situated east of the Acropo- 
lis; a beautiful structure, and the earliest known of the Cor- 
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inthian order ; erected in B. C. 335-4, by Lysicrates, the Chora- 
gus, or chorus leader, to commemorate the victory won by him 
and the boys of the chorus in a theatrical contest. The build- 
ing is circular, 70 feet in diameter, 34 high. 

88. The Arch op Hadrian. This building was 56 feet in 
height, with an archway of 20 feet, and separated as the in- 
scriptions indicate, the Athens of Hadrian from the ancient 
Athens of Theseus. It formed the entrance to the enclosure of 
the Olympeum, (see 85,) on the northern corner. 

89/ Frieze, from the theatre of Dionysus, or great thea- 
tre of Athens, on the south side of the Acropolis. 

90. Gate of the Agora, northeast of the Acropolis. 

91. The Areopagus, or Mars' Hill, from the southeast. It 
is a short distance west of the Acropolis. The view exhibits 
the remains of the steps leading up from the Agora to the stone 
seat of the judges. 

92. The Ruins of the Monument of Philopappus, a grand- 
son of the Antiochus who was deposed by Vespasian. The 
monument is on the hill called the Museium, south of the 
Acropolis, and was built in the reign of Trajan. 

93. The Pnyx and Bema, from the northwest. The Bema, 
or massive stone on the fourth step from the bottom was the 
platform, from which the orators addressed the multitude. 
Over the hill to the southeast is seen the ruins of the monu- 
ment of Philopappus. 

94. Tpie Bay of Eluseus, from a point of the coast east of 
Elusis, and looking westerly across the bay. In the distance, 
on the right, the shore of Sal amis is seen. 

95. 96, 97. Three views of the temple of Athena, in the 
island of Aegina. A Doric temple erected about a century 
earlier than the Parthenon, and of about the same age as the 
temple of Neptune at Poestum. (See 57.) It stands on a hill 
on the northeastern side of the island, commanding a view of 
Salamis, the coast of Attica, and the Acropolis at Athens. The 
sculptured figures which had fallen from the two pedestals, 
were excavated in 1811, and are now in the Glyptothek at Mun- 
ich. 

98. Ruins of the Temple of Nemean Zeus, on the plain of 
Nemea. 

99, 100, 101. Three views of the Temple of Poseidon, or 
Neptune, at Corinth; called by some the Temple of Athena 
Chalinitis. Nothing is known of its history. The style is 
Doric of a very early period. 

102. The celebrated " Lion Gate " of Mycen^f, leading 
into the lower Acropolis of that ancient town. The block of 
stone forming the top or lintel of the gateway, is fifteen feet 
long, four feet wide, and six feet seven inches high in the mid- 
dle. 

103. The Treasury of Atreus, otherwise called the tomb 
of Agamemnon, near Mycenae. It is a subterranean dome of 

4 
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the more primitive form ; the stones being laid horizontally, 
and the courses gradually contracting, until they come near 
together at the apex. The diameter of the dome at the base 
is 47 feet 6 inches ; the height 50 feet. There is also a smaller 
inner chamber of rectangular form. The slab of rock over the 
entrance to the dome is 9 yards long and nearly 6 feet wide. 
The bronze nails still remaining on the inner walls indicate 
that the whole was once lined with bronze plates, and so be- 
longed to the class of buildings called by the ancient writers 
brazen chambers, towers, etc. This structure and the Lion Gate 
belong to the heroic age of Greece. 



SECTION THIRD. 

PHOTOGRAPHS OF CLASSICAL STATUES. 

104. Statue of Fortune. A majestic figure found at Ostia, 
and now in the gallery of the Vatican. The hand rests upon 
a ship's rudder; for she is " domina xqaoris" or 'mistress of the 
sea. 

105. Colossal statue of the River Nile; a work of the 
best Roman period. It Avas found at Rome in the reign of 
Leo X, (151 8-1 621 \ and afterwards placed in the Braccio Nuo- 
vo of the Vatican. (See No. 50). The sixteen figures of chil- 
dren signify the rise of sixteen cubits, at which the Nile over- 
flows the land. 

106. The Apollo Belvedere. (See Part II, 2.) 

107. The group of the Laocoon; from the original, in the 
Vatican, in which the right arm of the father was restored by 
Bernini, and those of the two sons by Cornacchini. (See Part 
II, 4 and 16.) 

108. The Mercury Belvedere; formerly called the Anti- 
nous. This work was a favorite study of Domenichino and 
Poussin, on account of its admirable proportions. It was 
found on the Esquiline hill, during the pontificate of Paul III, 
(1534-1549 \ and placed in the Vatican. 

109. The Dying Gladiator, so taken as to exhibit the 
careful finish even of the soles of the feet. (See Part II, No. 
82.) 

110. Dying Gladiator; from the opposite side. 

111. Brutus the Conspirator. In the Vatican. 

112. Front view of the colossal statues seen in No. 16, from 
the rear. 

113. Minerva Medica. A statue of Parian marble found 
in the ruins of the temple of Minerva Medica, on the Esqui- 
line, and now in the Braccio Nuovo of the Vatican. It is sup- 
posed by some to be a copy of the statue of Athena, made by 
Pheiclias of gold and ivory for the Parthenon at Athens. 

114. Venus of Cnidos. From a statue a little larger than 
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life, now in the Vatican; the most perfect copy in existence of 
the celebrated Venus of Praxiteles, which was lost in a confla- 
gration at Byzantium in the fourth century. The attitude and 
drapery very nearly resemble those of the Venus of Melos. 
(See Part II, 17.) 

115. The Faun of Praxiteles; called also the " Faun of 
the Capitol, " as it stands in the Capitoline Museum at Rome. 
This is the finest of all existing copies. There is another in 
the Vatican, but inferior to this. 

115, (b). Euripides. From a bust in the Capitoline Mu- 
seum. 

116. Pompey. A statue in the Spada Palace at Rome; 
supposed to be the one at the foot of which Cfesar fell. 

Portrait statues of Romans represented like Greek heroes, 
nude, or partially so, are called Achillean. 



SECTION FOURTH. 

COPIES OF MEDIAEVAL AND MODERN PAINTINGS. 

The chromo-lithographic copies numbered 117, 118, 120, 
121, 132, 133, 137, 138, 139, 140, are exceedingly accurate 
reductions of paintings by some of the earlier Italian and 
German masters; executed by Kellerhover, and published in 
Paris by Diclot freres. 

I. Italian, French, and SpetnisJi Masters. 

117. Descent from tpte Cross; by Fra Giovanni da Fi.es- 
ole, called Fra Angelico; (1387-1453). A monk of the Monas- 
tery of St. Mark in Florence. The original is in the Uffizi 
gallery in Florence. 

118. Madonna della Stella; by Pietro Vanucci, called 
Perugino (1446-1524), the master of the Umbrian school from 
whom Raphael took his earlier and less free and original style. 

119. Virgin and Child in the garden; from the original 
in the gallery at Munich, by Francesco Raibolini, called Francia. 
The engraving is on stone by Ferd. Piloty, (1786-1811) whose 
improvements in lithography brought that art to great perfec- 
tion. 

120. St. Bernard Writing the Life of Christ, under the 
dictation of the Virgin Mary, by Philippino Lippi, a Floren- 
tine master, living from 1460 to 1505. The original in the 
church of the Badia in Florence, is considered the best of his 
easel paintings. 

121. Deposition of the Body of Christ; from one of the 
best works of Bartolommeo di Gentile da Urbino, called Fra 
Bartolommeo; now in the gallery of the Pitti Palace in Flor- 
ence. This master, a friend of Raphael, lived from 1469 to 1517. 

122. A photographic copy of the Last Judgment, of Mi- 
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chael Angel o (1475-1564) in the Sistine chapel of the Vatican 
at Rome. Christ is seated in judgment with the Virgin Mary 
on his right. In the arches above are angels. On one side of 
the Savior are the Patriarchs and Saints of the old Testament ; 
on the other are Christian martyrs with the symbols of their 
martyrdom; St. Catharine with the wheel, St. Bartholomew 
with the arrows, etc. Next below is a group of angels. On 
the left (of the spectator) the blessed are rising from the dead 
and ascending to heaven, assisted by angels. On the other 
side are the damned, some descending to hell seized by demons, 
and some in the ferry boat of Charon. 

For a full description see Dupa's life of Michel Angelo, in 
the University Library. 

123. The Magdalen a of Palma, called Palma Vecchio, of 
the Venetian school. 1480-1548. Engraved on stone by J. 
Fertig, from the original in the gallery at Munich. 

124. The Mother and Child in the "Sistine Madonna" of 
Raphael, copied very perfectly in water colors from the origi- 
nal in the Dresden gallery. 

Raphael, or Rafaello Sanzio (or Santi) da Urbino, (1483- 
1520), painted this great masterpiece for the Monastery 
of St. Sixtus in Piacenza, in 1518. In 1783 it was purchased 
by Frederic Augustus II, elector of Saxony, for 20,000 ducats, 
and placed in the Dresden gallery. Kugler, in speaking of 
the Madonna and child in this painting says : "there is in her 
countenance a something inexpressible. I might call it a 
timid wonderment at her own exaltation, united with a lofty 
calmness and self-possession, as if conscious of the divine glory 
to which she has been elevated. The infant, childlike, and yet 
not childish, resting in her arms, looks out earnestly into the 
world. Never has the painter's art before or since expressed so 
vividly as in the feature* of this child, the sweetness of infan- 
cy blended with the earnest thought and forecast of a holy 
mission of suffering." 

125. The Cartoons; so called from the Italian cartone, 
pasteboard, because the paintings were executed on that ma- 
terial as patterns for tapestry. Eleven such designs, represent- 
ing scenes in the New Testament, were made by Raphael for 
Leo X, probably between J 518 and 1520, and sent to Brussels 
to be copied in tapestry. The Arazzi, or tapestries, are now in 
the Vatican, together with ten others from designs by the pu- 
pils of Raphael. Of Raphael's cartoons, which were laid aside 
and neglected, only seven have been preserved, and belong to 
the British government. These are now in the Kensington 
museum at London. 

They have often been copied by painters and engravers. 
The engravings here exhibited are the copperplates of Thomas 
Holloway, executed and published under the patronage of 
George III, and superior to all others in excellence of engrav- 
ing. 
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Nagler remarks of Holloway's engraving: "It is incredible 
that the human hand, not a machine undisturbed by the beat- 
ing of a pulse, can draw lines when hampered by the severe re- 
straints of art, with such decision, steadiness and minute ex- 
actness." 

125. (a). The Miraculous Draught of Fishes. 125. (b). The 
Charge of Peter. 125. (c). Peter and John healing the Lame 
Man." 125. (d). Death of Ananias. 125. (e). Elymas the 
Sorcerer struck blind. 125. (f). Paul and Barnabas at Lys- 
tra. 125. (g). Paul preaching at Athens. 

126. The Six Hours of the Day and Six Hours of the 
Night, said to be by Raphael ; exquisite figures floating in air, 
designed after the antique style, and evidently suggested by 
some classical original. They are said to have been in a mon- 
astery on the Palatine hill in Rome. The figures in the bor- 
der at the bottom of each design appear to be symbolical of 
the hour, though hard to interpret. The copies are the work 
of distinguished French copperplate engravers, flourishing in 
the time of the first Napoleon. They were published in 1805-6. 

Hours of the .Day. — 126. (a). First Pf our ; engraved by J. 
B. Fosseyeux. 126.' (b). Second Hour; Louis Petit. 126. (c). 
Third Hour- L. Croutelle. 126. (d). Fourth Hour; J. La- 
vage. 126. (e). Fifth Hour; L. F. Manage. 126. (f). Sixth 
hour; L. F. Mariage. 

Hours of the Night. — 126. (g). First Hour; engraved by A. 
Bourgeois and N. Tomas. 126. (h). Second Hour; J. F. Ri- 
bault. 126. (i). Third Hour; F. Hubert. 126. (k). Fourth 
Hour; F. J. Dequevauvillier. 126. (1). Fifth Hour; L. Crou- 
telle. 126. (m). Sixth Hour; N. Tomas. 

127. Correggio's Nativity of Christ, sometimes called 
"The Night;" one of the most admirable masterpieces of the 
Dresden gallery. The strongest light is made to emanate from 
the form of the infant. Antonio Allegri, called Correggio, from 
the name of his birth-place, near Moclena, and one of the most 
original and perfect painters of his age, lived from 1491 to 
1534. The copperplate is by A. Lefevre. 

128. Ecce Homo, or Christ crowned with thorns; one of 
the best of the works of Guiclo Reni, (1575-1642), and one of 
several paintings of this title in the Corsini Gallery at Rome. 
Guido was of the school of Bologna. 

129. A large and very accurate photographic copy of the Au- 
rora of Guido, a fresco painting nearly covering the ceiling of 
a hall in the Rospigliosi palace at Rome. Aurora, followed by 
Hesperus with his torch, flies through the air, scattering flow- 
ers before the ascending chariot of Phoebus, which is attended 
by the Flours. The figure on the left is supposed to be a por- 
trait of Beatrice di Cenci. The two patches in the plaster arc 
the traces of the bombshells which struck the roof during the 
French seige of 1849. 

130. The much admired portrait of Beatrice di Cenci, by 
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Guido Reni, in the Barberini palace at Rome. The coloring 
in this chromo, which is not one of Kellerh over's, does not 
well represent the original. 

131. Christ Crowned with Thorns; from the original in 
the Munich gallery, by Guercino, or Giovani Francesco Barbi- 
eri il Guercino; one of the many great painters of the Bolog- 
nese school. 1591-1666. The copy is by F. Piloty. 

132. Madonna and Sleeping Child, by Salvi da Sassofer- 
rato; a painter of the Roman school, remarkable for delicacy 
and sweetness, and sometimes called the painter of beautiful 
Madonnas. 1615-1685. He seems to have made several copies 
of the work, one of which is in the Louvre, and another in 
Dresden. 

133. Mater Dolorosa, or the Virgin Mother mourning for 
Christ, by Carlo Dolce or Dolci, (1616-1686); who held much 
the same place in the Florentine school as Sassoferrato in the 
Roman. The original is in the gallery at Naples. 

134. The Flight into Egypt. From the original by the 
great French master, Claude Gellee, or Claude Lorraine, (1600- 
1682), in the Dresden gallery. Engraved by C. Kruger. 

135. Spanish Children selling Fruit; by the Spanish 
master Bartolomeo Estaban Murillo. 1618-1686. Engraved 
by F. Piloty from the original in the Munich gallery. 

136. A good copy in oil of the figure of the Virgin in Mu- 
rillo's ''Immaculate Conception ;" the original of which is 
one of the gems of the Louvre, and was purchased for that 
gallery in 1852 for nearly $125,000. Presented to the Univer- 
sity Museum by the class of 1866. 

II German, Flemish and Dutch Masters. 

137. The worship of the Magi; by Stephen Lcethener, or 
Stephen of Cologne, the most distinguished of the pupils of 
William of Cologne, founder of this school. This painting, 
the most noted of his works, and bearing the elate 1410, is 
now in the cathedral of Cologne. The time of the birth and 
death of this master is not known. 

138. " Descent from the Cross : " by Quentin Matsys, or 
Massys, (1460-1530) ; from the original in the museum of Ant- 
werp. 

139. The Mystic Marriage of St. Catharine; by Hans 
Memmling, or Hemmling (1470-1485); from the original dated 
1479, in the Hospital of St. Johns at Bruges. Memmling was 
of the school of Van Eyck, the inventor of oil painting. 

140. Baptism of Christ; by the same master. The origi- 
nal was painted in 1485, and is in the academy of Bruges. 

141. Holbein's Madonna, one of the great masterpieces 
of the Dresden Gallery. Hans Holbein, or Holbein the 
younger, (1498-1554), painted this picture of the Madonna for 
the ma}^or of Basle, Jacob Meyer, who desired to commemor- 
ate by this work the recovery of an infant child from sickness, 
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and who is represented in the picture with his family adoring 
the Virgin while she holds the sick child in her arms. 

The engraving is by Moritz Muller, of Steinla, one of the 
finest German copperplate engravers of the present century. 
This engraving, published in 1841, is ranked by Nagler, 
amongst the most perfect masterpieces of the art. It received 
the golden medal of the French Academy. 

142. The Crucifixion ; by Peter Paul Rubens, the great- 
est of the Flemish masters. (1577-1640). Engraved from the 
original in the Munich gallery, by F. Piloty. 



SECTION FIFTH. 

PHOTOGRAPHS OF MODERN WORKS IN SCULPTURE. 

Numbers 143-146. Four basreliefs of Thorwaldsen. (1770- 
1844). 

143. The Vintage. 

144. Cupid and infant Bacchus. 

145. (a). Night. 145, (b). Morning. 

146. One of the bronze doors of the Baptistry in Flor- 
ence, designed by Ghiberti, (1378-1455), and so much admired 
by Michel Angelo that he said it was worthy to be the gate of 
Paradise. The subject of the reliefs is the early Bible history. 

147. One of the bronze doors of the Rotunda of the Cap- 
itol at Washington ; designed by Randolph Rogers. It rep- 
resents passages in the life of Columbus. 

148. 149. Ruth Gleaning and Nydia, by Rogers. (See 
part II, 26, 27.) 

150, 151. Two small statues by Rogers, Cupid in Despair, 
and u The First Pair of Skates." 

152, 153, 154. Three views of the Michigan Soldiers' 
Monument, at Detroit; taken from the original clay model at 
Rome, before the design was accepted. Presented by Mr. Rog- 
ers to the museum. 

155. The colossal figure of " Michigan," from the soldiers' 
monument. 

SECTION SIXTH. 

ENGEA VED COPIES OF MODERN PAINTINGS IN THE HALLS OF THE ALPHA NU 
AND LITERARY ADELPIII SOCIETIES. 

/. In the Alpha Nu Hall. 

156. Conversion of the Britons by St. Augustine. Paint- 
ed by Herbert; engraved by Lewis. 

157. Wm. Caxton presenting his "proof sheet" to John 
Esteney, Abbott of Westminter, 1477. Painted by Doyle ; en- 
graved by Walker. 
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158. Harvey Demonstrating to Charles I his Theory of 
the Circulation of the Blood. Painted by Hannah ; en- 
graved by Lemon. 

159. Lord Wm. Russell taking Leave of his Family, 
1642. Painted by Bridges; engraved by Bellin. 

160. Michael Angelo and Julius II. Painted by Carba- 
nel; engraved by Caslan. 

161. Landing of the Pilgrims, 15th November, 1620. 
Painted by Lutze; engraved by Simmons. 

162. Franklin before the Lords in council at White 
Hall Chapel, London, 1774. Painted by Schuessele; engraved 
by Whitechurch. 

163. Henry Clay. Painted and engraved by Ritchie. 

164. Daniel Webster. Painted by Harding ; engraved 
by Andrews and Smith. 

165. Washington Irving and his Friends. 

166. Martin Luther burning the Papal Bull at Wit- 
temberg, 1520. Painted by Martersteg ; engraved by Thielley. 

167. The Triumph of Richelieu, 1642. Painted by Dela- 
roche; engraved by Gautier. 

168. Mazarin, on his death bed, 1661. Painted by Dela- 
roche; engraved by Gautier. 

169. Cromwell, dictating to his Secretary, John Milton, 
his celebrated dispatch to the Duke of Savoy concerning the 
persecution of the . protestants. Painted by Newenham; en- 
graved by Simmons. 

170. The Trial of Charles I, Westminster Hall, 1649. 
Painted by Fiske ; engraved by Wagstaff. 

171. Stuart's Head of Washington. 

172. Torch Light Procession of Heidelberg Students. 

173. The acquittal of the Seven Bishops, 1668. Painted 
by Herbert; engraved by Reynolds. 

II In the Hall of the literary AdelpM. 

174. The First Trial by Jury. Painted by Cope; en- 
graved by Sadd. 

175. ' Presentation of Magna-Ci-iarta. Painted by 
Davis; engraved by Murray. 

176. First Reading of the Bible in the Crypt of Old 
St. Paul's. Painted by Harvey; engraved by Graves. 

177. Assertion of Liberty of Conscience by the In- 
dependents, in the Westminister Assembly of Divines, 1644. 
Painted by Herbert; engraved by Bellin. 

178. House of Peers, at the moment when the Earl of 
Chatham fainted and fell from his seat, 7th April, 1778. 
Painted and engraved by Sherwin. 

179. Trial of Wm. Lord Russell. Painted by Hayden; 
engraved by J. Chunt. 

180. The Pilgrims Signing the Compact, on board the 



PART FIRST — SECTION SIXTH. 33 

Mayflower, November 11, 1620. Painted by T. H. Matteson; 
engraved by Gautier. 

181. Signing the Declaration of Independence, 4th 
July, 1776. Painted by J. Trumbull; engraved by W. L. 
Ormsby. 

182. Inaugural Address of Washington, in Federal 
Hall, New York, April 30, 1789. Painted by T. H. Matteson; 
engraved by H. L. Sacld. 

183. Luther Before the Emperor, Charles V, at the 
Diet of Worms, 18th April, 1521. Painted by E. Jacobs; 
engraved by Clauder. 

184. The Reformers presenting their Protest at the 
Diet of Spires, April 17, 1529. Painted by George Catermole; 
engraved by Wm. Walker. 

185. Stuart's Washington. 

186. The French Tiers Etat, taking the oath in the 
Tennis Court, June 20, 1789. Painted by David ; engraved by 
Jazet. 



PART II 



SCULPTURE. 



This collection consists mostly of copies in plaster, terra 
cotta and bronze. The statues and other articles in plaster 
were obtained in the moulding establishments connected with 
the Louvre, the Imperial Academy of fine arts in Paris, and 
from Eichler, and the brothers Micheli in Berlin ; those in ter- 
ra cotta from the works of Jean Mollica in Naples; the bronzes 
from F. Barbedienne in Paris. They are all of the most relia- 
ble character, and more esteemed than copies produced at any 
other similar establishments in Europe. The ancient statues 
and busts from which they are taken, are among the most re- 
markable in the world, either as works of art or as portraits of 
eminent historical characters. Of the originals, those which 
represent historical characters, have been generally authentica- 
ted by the inscriptions found connected with them; the stat- 
ues of mythological personages, such as the Melpomene or the 
Diana, have often been recognized by the attributes and sym- 
bols which were assigned to them by the ancient poets and 
sculptors. The names of some, however, both of the histori- 
cal and ideal statues and busts, in the absence of inscriptions 
or any other means of ascertaining their true characters, have 
been adopted solely on the authority of the antiquaries, and 
are not unfrequently changed by the same authority. The 
few contained in this collection which are doubtful, will be 
pointed out in the catalogue. Nearly all of them belong to 
the best periods of art in Greece and Rome. 



SECTION FIRST. 



Note. — In the following description all statues and busts not other- 
wise designated are from originals in marble. 

i". Ancient Statues. 

1. Sophocles, the tragic poet; copied from a statue found 
at Terracina, and now in the museum of St. Johns Lateran, at 
Rome. It is unequalled by any draped statue, yet discovered, 
excepting that of Aristides, (No. 6,) to which it bears a strik- 
ing resemblance in conception and style. Both of them be- 
long to the best period of Grecian art. In the Sophocles there 
is more of repose, both in the expression .of the countenance 
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and in the attitude of the whole figure, and greater simplicity 
in the adjustment of the p allium , himation, or Grecian cloak, in 
which the form is enveloped. There is in this statue a quiet 
dignity, an unconscious grace, an entire absence of effort, 
which we can almost fancy to be directly impressed upon the 
marble by the living character, and without the intervention 
of the chisel. This is the quality which stamps it as the work 
of a genius of the very highest order. 

2. Apollo. The great masterpiece of ancient art, univer- 
sally known as the Apollo Belvedere; from the name of that 
part of the Vatican in which it stands, the cortile di Bel- 
vedere. It was found among the ruins of a palace in Antium, 
about the end of the 15th century, and conveyed to the muse- 
um of the Vatican. The right fore arm and left hand were 
missing, and were restored by Montorsoli. It was the opinion 
of Canova that the Apollo Belvedere was copied by the Ro- 
mans, in the time of the early emperors, from a Grecian work 
in bronze; and more recent sculptors generally coincide in this 
belief. The marble of which the original is made, is pro- 
nounced by critics to be the Italian marble of Carrara, ancient- 
ly called the marble of Luna. According to Wickelmann the 
god is represented in this statue at the moment when his arrow 
has struck the serpent Python. The effort of pulling the bow 
string had thrown the weight of his body forward upon the left 
foot. But a bronze statuette, recently discovered and now in 
St. Petersburg, evidently copied from the original, is represented 
as holding the asgis of Jupiter. (See Lubke, Vol. 1, page 249.) 

A photographic view of the original may be seen in the 
collection of pictures. (See Part I, No. 106.) 

3. Augustus Caesar, B. C. 63 — A. I). 14. Copied from an 
ancient statue in the Louvre. The Emperor is represented 
in the attitude of addressing the Senate. His resemblance to 
the first Napoleon has often been remarked. 

4. Laocoon. From the colossal group in marble, discovered 
in Rome in 1505 in the ruins of the baths of Titus, and now 
in the Vatican. It is described by Pliny the elder, as the work 
of three Grecian sculptors of Rhodes, named Agesander, Poly- 
clorus, and Athenodorus. They flourished probabty in the 
third century before Christ. Pliny pronounces it the greatest 
of all the works of art existing in his time. It was found en- 
tire with the exception of the right arms, which had all been 
destroyed. These were restored by Bernini and his pupil Cor- 
nacchini, as seen in the photograph No. 107, which was taken 
from the original group in the Vatican. Canova, however, be- 
lieved that Bernini had misconceived the true positions of 
the arms, and suggested the form which has been given to the 
restored parts in this copy. This group was presented by the 
class of 1859. 

5. Plato seated. Copied from a statue in Rome. The 
inscription is partly legible on the right side of the chair. 
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5. (a). Ceres. From a fine statue in the Vatican of the 
same size as the copy. The statues of this goddess are recog- 
nized by the ears of wheat, either held in her hand, or worn as 
a wreath on her head. The drapery is beautifully executed. 

6. Artstides; often called, and perhaps more correctly, 
Aeschines. Reduced from a much admired statue of the same 
size as the Sophocles, in the Museo Borbonivo, or National Mu- 
seum at Naples. It is generally regarded as the finest draped 
male figure which has been preserved from antiquity. Canova 
never entered the museum without visiting this statue, and he 
took pains to designate upon the floor the best points of view, 
for the benefit of visitors. It was discovered in the villa of the 
Pap y r i , a t H e r c u h m c u in . 

7. Diana tiiic Huntress. The original, which is of colossal 
size, is now in the Louvre at Paris. It is known as the Diana 
of Versailles, as it was formerly in the gallery of the palace of 
Versailles. It is also called Diana with the hind; from the 
small figure of the deer at her side, which is designed merely 
as a symbol of the chase, and therefore not represented of the 
natural size. The statue belongs to the Roman period of 
sculpture. 

8. Euterpe. The muse of song and music, symbolized by 
the pipes or ancient flutes, which she bears in her hands. It 
was the custom of the ancients to play on both at once, the 
ends being inserted between the lips, as in playing on the mod- 
ern clarionet. The drapery of this figure is worthy of special 
attention. The original, which is of the size of life, is in the 
Louvre. 

9. Polyhymnia. The muse of the sublime hymn. Copied from 
a colossal statue in the Louvre. The wreath of roses, the am- 
ple folds of draper} 7 ", completely enveloping the whole person, 
and the meditative posture and expression, are characteristics 
of the statues of Polyhymnia, (See 84.) 

10. Melpomene. The muse of tragedy, with her appro- 
priate symbols, the tragic mask and dagger. From a very an- 
cient Greek statue, of the same size as the copy, in the Louvre. 

11. Pudicitia. A reduction from a favorite statue of the 
life size, in the Capitoline museum, at Rome. It appears to be 
the likeness of a Roman matron taken in the style of the fig- 
ures which personify Pudicitia, or Modesty. 

12. The Praying Boy, or Praying Genius. Reduced from a 
bronze statue of the life size, found in the river Tiber, and pre- 
sented by the Pope to the king of Prussia for the Berlin Museum. 

13. Hercules strangling the Nemean Lion. Miniature 
copy of an expressive statue in the Museo Borbonico, at Naples. 

13, (a). Jupiter Enthroned. Miniature copy of a colos- 
sal statue in the Vatican; (see photograph No 51); which is 
perhaps a copy of the great statue of Phidias at Olympia. 

14. The Wild Boar. Miniature copy of a celebrated an- 
cient statue of the life size, now in the Ufnzzi at Florence. 
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15. Euripides Seated. Copied from a statue of the life 
size in the villa Albani at Rome. 

16. A reduced copy of the Laocoon group, with the arms 
restored as in the original group in the Vatican. (See photo- 
graph No. 107.) 

17. The Venus of Mil.o.,, or Melos, from the name of the 
Greek island where this beautiful statue was found. The or- 
iginal is somewhat larger than life, and is the gem of the Lou- 
vre gallery. Kugler remarks that this is the only statue that 
has come down to us, which represents the godded and not 
merely a beautiful woman. 

The following excellent copies in plaster are in the posses- 
sion of the Alpha . Nu Society, and are exhibited in the hall 
of the society, south wing. (For the modern statuary in this 
hall see division " Modern Statues,'* Nos. 31-85.) 

18. Clio. The Muse of Glory and, History ; copied from a 
statue in the museum at Berlin. She is represented as hold- 
ing a scroll, the symbol by which the statues of Clio are usu- 
ally characterized. The original is in marble and of the same 
size as the copy. 

19. Urania. The Muse of Astronomy, bearing in her 
hand the celestial globe. This statue is also from one of the 
life size, much admired, now in the Berlin museum. 

20. Minerva. From a splendid colossal statue discovered 
at Velletri, near Rome, in 1797, and now in the Louvre. It is 
the finest of the numerous statues of Minerva. 

21. Victory. The statues of Victory are usually winged 
and often represent the goddess as just poised on a globe ; in- 
dicating that Victory, like fortune, who is also represented with 
wings, is capricious and controlled by accident. The original 
of this statue is in the Berlin museum. 

21, (a). The Farnese Flora. A larger copy than that in 
the University museum. (See Part II, No. 76.) Artists admire, 
especially in the Farnese Flora, the attitude and drapery, which 
are pronounced inimitable. 

22. A statue of Flora by another and unknown hand. 
28. The Discobulus, or Quoit Thrower. The celebrated 

marble statue from which this is copied, is itself also a copy, 
made by Cleomenes, a sculptor of the Roman period, from the 
bronze Discobulus of Myron, the Boeotian, who was a contemp- 
orary of Pheidias. He was famous for his power of represent- 
ing the human figure in its most difficult and momentary atti- 
tudes, and as the first who produced exact and vivid statues of 
animals. Lucian, Pliny, Quintilian, and other ancient writers 
describe his works with enthusiastic admiration. His statues 
were nearly all of bronze. Of the Discobulus, which is the 
greatest of his works, four copies in marble have been pre- 
served: one found in the villa of Hadrian in 1791, and now in 
the British museum ; another, found in 1782, on the Esquiline 
hill, and now in the Palazzo Massimo, at Rome \ a third, now 
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in the Vatican, dug up in 1793, near the villa Pallombara ; and 
a fourth restored as a gladiator in the Capitoline museum. Our 
reduced copy is from the best of these; that now in the Palaz- 
zo Massimo. 

24. G-ermanicus ; son of Drusus, and nephew and adopted 
son of the emperor Tiberius. He was universally beloved and 
admired for his virtues, and his splendid talents; and his un- 
timely death at the age of thirty-five plunged the whole em- 
pire in grief. The statue of his wife Agrippina, who was also 
idolized by the Roman people, is described in. Part II, No. 73. 
The original of the statue of Germanicus is in the Louvre. 

II. Modern Statues. 

25. Dante, 1265-1321. By an unknown sculptor. 

26. Ruth Gleaning; a plaster copy of one of Rogers' 
earlier works; presented by the artist himself to the mu- 
seum. 

27- Nydia, or the Blind Flower Girl of Pompeii. A very 
perfect copy in Carrara marble, of the size of the original, 
made by Mr. Rogers for the Ann Arbor Art Society, and pre- 
sented by the society to the museum. Pew recent statues are 
more widely known and admired. It represents the blind 
girl at the moment when she is suddenly separated from Glau- 
cus and his friends, in the midst of the tempest and the de- 
scending showers of ashes, as she was guiding them out of the 
doomed city. She is intently listening to catch the sound of 
their footsteps and voices. 

28, 29, 30. The statues in bronze, numbered 28-30, are ex- 
act and artistic copies of three of Michel Angelo's most admired 
works. These and similar reductions in bronze, are made in 
Paris at the " Maison Inclustrielle, " under the direction of F. 
Barbedienne, after the method of reduction invented by Ach- 
ille Collas. The present copies are nearly half the height of 
the originals. 

28. The Moses, a colossal statue of marble, was designed 
by Michel Angelo for the monument of Pope Julius II, (1503- 
1513), and is now in the church of St. Pietro in Vincoli, at 
Rome. It was intended to be placed in an elevated position 
on the cornice of a monumental temple about 40 feet high ; and 
hence, perhaps, the bold exaggeration of the proportions. 
"The expression, air and attitude," says Duppa, "combine to 
form a grand personification of the author of the Pentateuch 
and law-giver of the Jews." 

29. Julian pe 3 Medici, the brother of Leo X. From the 
original on the tomb of Julian, in the church of St. Lorenzo, 
at Florence. 

30. Lorenzo de-Medici, nephew of Julian, from his tomb 
in the same church. This statue is often called "II Pensero- 
so," or "II Pensiero." 
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In the Alpha Nu Collection. 

31. Goethe. Copied from a statue of Schwanthaler. 

32. Schiller. From Thorwaldsen's statue. 

33. Siiakspeare. From his monument in Westminster 
Abbey. 

34. Napoleon I. From the bronze statue by Nardy, on the 
summit of the Vendome column in Paris. 

35. A Majestic Figure of Christ. From the celebrated 
group of Christ and his Apostles, by Thorwaldsen. The origi- 
nal is now in Copenhagen. 



SECTION SECOND. 



/. Ancient Busts. 



36. Cicero, B. C. 106-4.3. A copy of a bust in the Vat- 
ican, found in Roma Vecchia. 

37. Cesar, 13. C. 100-44. From a colossal bust in the 
museum at Naples. 

38. The Young Augustus. This beautiful likeness of Au- 
gustus at the age of fourteen, one of the most perfect works 
in the Vatican, was found at Ostia, by Mr. Fagan, the British 
consul, at the beginning of the present century. 

39. Socrates. From one of the three heads of this phil- 
osopher, now in the Capitoline museum. The busts of Socra- 
tes are very numerous. B. C. 470-400. 

40. Demosthenes. Copied from a bronze bust, found in 
Herculaneum. B. C. 385-322. 

41. Seneca the Moralist. The original of this bust, 
which is in bronze, was found at Herculaneum, and is now in 
the Museo B orb onico,' in the hall of bronze statuary. A. D. 165. 

42. Homer. A conventional likeness of Homer seems to 
have been adopted by Greek sculptors, just as was the case also 
in their representations of some of their gods and heroes ; as, 
for example, Jupiter, Neptune, Hercules, and Achilles. The 
present bust is from an ancient one, of course ideal, in the 
Capitoline museum. 

43. Cato the Elder, B. C. 234-149. 

44. Isocrates, B. C. 436-338. 

II. Modern Busts. 

45. A Bust of Michel Angelo ; copied from the bronze 
bust made by Daniello da Volterra, his pupil, and now in the 
Capitol at Borne. 

46. A Bust of Randolph Rogers; by Volk. (In the 
Nydia room.) 
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American Historical Busts in the Hall of the Literary A del/phi. 

47. Benjamin Franklin, 1706-1790, 

48. Henry Clay. 1777-1852. 

49. John C. Calhoun, 1782-1849. 

50. Andrew Jackson, 1769-1845. 

51. Winfield Scott, 1786-1866. 

52. Lewis Cass, 1782-1864. 

53. Zaciiary Taylor, 1784-1850. 

54. Daniel Webster, 1782-1852. 



SECTION THIRD. 

WORKS IN RELIEF. 

I. Copies of Classical Basreliefs. 

55. Cupid and the Centaur. Copy of a basrelief in the 
Capitoline museum. 

56. The Dramatic Poet. This work in basrelief has ex- 
cited no little criticism. Some have taken it for a mask shop ; 
the purchaser seated and examining the masks on the counter, 
while the female figure is supposed to represent the dealer, ex- 
hibiting the articles for sale. As this figure appears, however, 
somewhat too noble for a shop girl, Emil Braun, the eminent 
lecturer on Roman antiquities, believes that it represents the 
dramatic muse, and that the other person is a dramatic poet, in 
the act of contemplating the statue and the masks, as a means 
of quickening his fancy in composition, 

57. The Triumph of Ariadne. From a bronze basrelief, 
said to be by Lorenzo Ghiberti, in Florence. 

58. Reductions of the basreliefs from the Frieze of the 
Parthenon ; now preserved with the rest of the so called El- 
gin marbles, in the British museum. The basreliefs, of which 
these form but a part, represented the sacred procession of the 
Athenians at the Panathentea, or annual festival in honor of 
Athena, This admired work of Pheidias extended completely 
round the walls of the temple, forming a series of reliefs which 
in one line Avould be 500 feet in length. The originals were 2J 
feet high. More than half the marbles of the Parthenon were 
lost on the voyage to England in 1814. 

II. Modern Works in Belief. 

59. A fine medallion relief of Randolph Rogers, executed 
in marble, of the size of life, by R. Gushing, of New York. 
Presented to the University by Hon. C. C. Trowbridge. 

In the Hall of the Alpha Nu Society. 

60. (a.) Portrait medallion head of President Henry P. 
Tappan ; by Bradish. 
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In the Literary Adelphi Hall. 

60, (b). Another copy of the above portrait medallion. 

61. Medallion portrait of Washington Irving; by Bradish. 



SECTION FOURTH. 

STATUETTES IN TERRA COTTA. 

These copies, executed by Mollica in Naples, are highly 
esteemed for their accuracy. 

The term "Farnese" is applied to certain works of art 
which were once in the collection of the Farnese family at 
Rome, but which have been transferred to the great museums 
of Italy and France. 

62. The Wounded Amazon. From a marble statue of the 
life size, formerly in the Farnese gallery at Rome, and now in 
the museum at Naples. 

63, 64. Nonius Balbus, Father and Son, Mayors or 
Praetors, of Herculaneum. Two equestrian statues were 
found in the Basilica, or hall of justice, in Herculaneum; one 
Nonius Balbus, the father, the other his son of the same name; 
both successively Praetors, or chief magistrates of the city. 
The originals are in Grecian marble, of the life size, and pre- 
cisely similar to each other in style.. 

65. The Gladiator Mortally Wounded. Sir John Bell 
thus speaks of the original: "The knees bend as no longer 
able to sustain the frame, which is in the act of sinking down ; 
the weapon drops down in his hand; his features are shrunk; 
his eyes fixed in vacancy; the light fades from before him." 
It was discovered in the baths of Caracalla at Rome, and long 
preserved in the Farnese collection. 

66. Mercury in Repose. From a bronze statue of the life 
size, found in Herculaneum. Winckelmann said in his time, 
that this was beyond question the most beautiful bronze statue 
in the world. 

67. The Farnese Hercules. This famous colossal statue, 
12 feet in height, is the work of the Athenian sculptor, Glycon, 
who probably lived in the first century of the Christian era. 
It was found at Rome in the baths of Caracalla. Some critics 
suppose this to be a copy of an earlier statue by Lysippus. 

68. The Infant Hercules. From a bronze statue form- 
erly in the Farnese gallery. He is in the act of strangling the 
serpents, sent by Juno to destroy him. The pedestal, repre- 
senting the labors of Hercules, is a work of the 16th century. 

69. A Roman Orator, sometimes called Cicero; from a 
statue found in Pompeii. He is clad in the toga, in the form 
in which it was worn by the republican Romans, and supposed 
to be addressing the people in the forum. 

6 
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70. Epicurus, From a statue of the life size found in 
Pompeii. 

71. Dagian Captive. It is sometimes called the Dacian 
captive king, and belongs to the time of Trajan. Formerly in 
the Farnese gallery. 

72. Socrates. Draped in a pallium, himation, or Athenian 
cloak. 

73. Agrippina, the Wife of Germanicus. Agrippina 
seems to have been a favorite subject with Roman artists, or 
with the Greeks employed by the Romans. There are several 
statues of her taken in the same attitude, still preserved in 
Italy and France. The statue in Naples, from which this is 
copied, is considered the best of them. She is represented as 
"lamenting in silent, but most expressive anguish, the death 
of Germanicus." It is one of the most impressive and most 
beautiful of ancient statues. Agrippina, the wife of Germani- 
cus, and grand daughter of Augustus, (not the mother of Nero) 
was loved and revered by the Romans, who called her "the 
ornament of her country, and the pattern of ancient times." 

74. EuMACHiA, the' Priestess. From a statue found in 
Pompeii, on the pedestal of which is an inscription commem- 
orating the generosity of Kuinachia, who had erected at her 
own expense a Crypt and a Chalcidicam, that is, as commonly 
understood, a Portico and Vestibule, in the Fullonica, or Fuller's 
Exchange, at Pompeii. 

75. Minerva. From a very ancient statue of the Etrus- 
can style, which was one of the first found in Herculaneum. 

76." The Farnese Flora. Copied from one of the most 
perfect statues in Italy, found in tne baths of Caracalla, Sir 
John Bell thus concludes an elaborate criticism of this work: 
u Such are the hue proportions of this statue, such the beauti- 
ful effects of the figure, gradually tapering down to the ankle, 
such the elegant now of the drapery, as it falls over the breasts, 
or as it binds the waist, clinging to and encircling the limbs, 
or drawn oblique and lightly across the leg and knee, borne up 
by the right hand, which gathers it into a triangular and pen- 
dulous point, that although of colossal size, with limbsalmost 
as large as those of the Hercules, it yet presents a form of 
lightness and grace at once elegant and beautiful." 

77. The Farnese Bull. "From the colossal group exe- 
cuted by Apollonius and Tauriscus, of Tralles, at about the 
same period as the Laocoon. (See Part II, 4.) The subject is 
Zethos and Amphion fastening Dirce to the horns of a furious 
bull, in revenge for the wrongs of their mother, Antiope; who 
is represented in the rear of the group. The original stands 
in the hall of the Farnese Hercules, in the National museum 
at Naples. 

78. Copy of an equestrian statuette of Alexander the 
Great, in battle, found in Herculaneum, The copy is of the 
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same size as the original, and is covered with the same tint of 
bronze. 

79. The Dancing Fawn. From a finely executed bronze 
statuette, discovered in a house at Pompeii, which from this 
circumstance is called u the house ofthefaum" 

80. The Fighting Gladiator; also called the ■ Borghese 
Gladiator. From the great statue in the Louvre, executed by 
the Grecian sculptor, Agasias, who flourished about B. C. 350. 
It does not, in fact, represent a gladiator, but either an Athlete 
or Greek warrior, perhaps Achilles, in the act of attacking an 
adversary on horseback. This statue was discovered, like that 
of the Apollo Belvedere, among the ruins of Antium. 

81. The Poet Euripides. From the Farnese collection. 

82. The Dying Gladiator. See photograph Nos. 109, 
110. The original is a little larger than life. It was found at 
Antium about A. D. 1770, and is now in the Capitoline muse- 
um. In its anatomy this statue is pronounced faultless. 
Though universally known as "the dying Gladiator," it is re- 
garded by critics as a Grecian statue, probably representing the 
death of a Gallic Iter aid in some battle of the Gauls in Asia, 
Minor. Plis nation is supposed to be indicated by the twisted 
collar, torques, round the neck; his office by the horns lying at 
his side. By some it is ascribed to Ktesilaus, by others to 
Promachus of Pergamos, of the second century before Christ. 

83. Figure of a Nymph, or perhaps, a bacchante. 

84. The Wife of Nonius Bat/bus, (see No. 63), attired as 
the Muse Polyhymnia, with characteristics similar to those of 
No. 9. 

85. Venus and Cupid. A favorite subject of ancient sculp- 
ture. 

86. The Fawn of the Florence Museum. 

87. Apollo Cithar/edus; or Apollo playing the lyre, as 
when presiding over the Muses. In the museum at Naples. 

88. Nymph wounded by an Asp. 

89. Venus and Cupid. 

90. The Psyche of the National Museum at Naples; 
sometimes called "Innocence." 

91. The Figure of a Nymph, or Bacchante, borne by a sea 
monster. 

92. The " Pastor Fidele," or the boy pulling a thorn 
from the sole of his foot. In the Capitoline museum at Rome. 

93. Pan and Apollo. An admirable statue, representing 
Pan gently correcting Apollo's mistake in sounding the wrong 
note on the pan-pipes, or primitive organ. 

94. Hercules Holding Ant/fits above the Ground. From 
the museum of Naples. 

95. Ganymede and the Eagle of Jupiter. From a bronze 
statue in the Vatican, said to be the work of Leochares. 

96. Hebe bearing the Nectar. 

97. Cupid with the Butterfly, or Symbol of Psyche, 
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98. Figure of the Infant Hercules, Playing with a 
Goose. The original by Boethius of Chalcedon. 

99. Apollo Playing the Pan Pipes. 

100. Bacchus and Ampelus. From a colossal group in the 
Vatican. 

101. Nymph. 

102. " Copy of a marble statue in the museum at Naples, 
representing the infant Hercules strangling the serpents sent 
by Juno to destroy him. 

103. /Esculapius. 



SECTION FIFTH. 

MINIATURE POETRAIT BUSTS IN TERRA COTTA, 

I. Ancient. 

104. Julius Ctesar, B. C. 100-44. From a fine bronze bust 
found in Herculaneum. 105. Augustus, B. C. 63-A. D. 14. 
106. Tiberius; reigned A. D. 14-37. From a bust in the 
Farnese collection. 107. Caligula; reigned A. D. 37-4.1. 108. 
Claudius; reigned A. D. 41-54. 109. Nero; reigned A. D. 54- 
68. 110. Galba, reigned A. D. 63-69. 111. Otho; reigned A. 
D. 69. 112. Vitellius; reigned A. D. 69. 113. Vespasian; 
reigned A. D. 69-79. 114. Titus; reigned A. D. 79-81. 115. 
Domittan; reigned A, D. 81-96. 116. Nerva; reigned A. D. 
96-98. 117. Lucius Verus, brother and colleague of the Em- 
peror Marcus Aurelius during the years A. D. 161-169. 118. 
Caracalla, reigned A. D. 211-217. The original, a bronze bust, 
is in the museum at Naples. 

119. Hannibal, B. C. 247-183. 

120. Faustina, wife of Antoninus Pius. A. D. 104-141. 

121. Solon, B. C. 600. 122. Socrates, B. C. 468-399. 123. 
Archytas, of Tarentum, B. C. 400. 124. Plato, B. C. 429-347. 
125. Demosthenes, B. C. 385-322. 126. Zeno, B. C. 300. 127. 
Agathocles, Tyrant of Syracuse, B. C. 360-289. 128. Ptolemy 
Pi-iiladelphus,' king of Egypt, B. C. 385-322. 129. Archim- 
edes, B. C. 267-212. 130. Metrodorus ^ of Scepsis, B. C. 
180. 131. Posidonius, philosopher and friend of Pompeius 
Magnus, B. C. 75. 

132. Cicero, B. C. 106-43. 133. Antinous, the favorite of 
Hadrian. 134. The Vestal. 135. Virgil, B. C, 70-19. 136. 
Seneca, the Philosopher, died A. D. 65. 137. Augustus, in his 
Youth, A. D. 14. 

138. Jupiter Ammon. 

. II. Modern. 

139. Dante, A. D. 1265-1321. 140. Petrarch, A. D. 1304- 
1374. 141. Ariosto, A. D. 1474.-1533. 142. Tasso, A. D. 
1544-1595. 



PART III 



MISCELLANEOUS ANTIQUITIES. 



MODELS AND ENGRAVINGS OF VARIOUS OBJECTS BROUGHT TO EIGHT BY THE 
EXCAVATIONS AT POMPEII, HERCULANEUM AND ELSEWHERE. 

1. Bronze Lamps, of the original size. 

2. The Cantharus, or drinking cap with two handles, of 
the original size. 

8. The Rhyton, or drinking horn, of the original size. 

4. The Patera, for sacrificial libations. 

5. The Crater, for mixing wine and water. 

6. The Amphora, Cadus, or Wine Jar. These were made 
of clay, and held from 5 to 20 gallons. 

' 7. Models of various Vessels for useful and ornamental 
purposes. 

8. The engraved plates in frames, lettered a, b, c, d, e, f, g, 
h, i, k, represent some of the more important objects in the 
museum of small bronzes at Naples. These objects, mostly of 
bronze, have been found in Pompeii and Herculaneum. All 
the articles in the plates colored bluish green are of bronze. 
The dark yellow represents iron. 

Plate a contains the implements of the kitchen ; such as 
furnaces, boilers, egg-boilers, moulds for preserves, pans, ladles, 
etc. 

Plate b, balances, weights, and measures, both liquid and 
dry. 

Plate 6-, lamps, candelabra, and chandeliers. 

Plette d, articles connected mostly with religious ceremonies; 
such as tripods, lustral basins, censers, and sprinklers ; also, a 
curule chair, a rhyton, and a crater, or mixing bowl. 

Plate e, religious objects. 1. is a bronze lectisternimn, or 
couch for an idol. Those numbered from 18 to 30 are idols or 
penates; Jupiter, Juno, Neptune, etc. The originals are from 6 
to 10 inches in height. 

Plate f, shields, corselets, helmets, greaves, spears, swords, etc. 

Plate c/, on the left side, surgical instruments, etc., found in 
the " house of the apothecary;" on the right, bits, spurs, bri- 
dles, etc. 

Plate A, things pertaining to the bath; tickets made of ivory 
and bone, for theatres and amphitheatrical shows; articles for 
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the toilet; among the latter, a glass box containing rouge. 
The collection of specimens of ancient glass in the Naples 
Museum contains upwards of 4000 pieces, including almost 
every article into which glass is capable of being worked. 

Plate k, carpenters' tools, and agricultural implements ; also 
the criminal stocks found at Pompeii with skeletons in them. 

9. Bronze model of the Bigae, or two horse chariot; the 
original of which is in the Vatican, and gives its name to one 
of the principal apartments of the museum : " the hall of the 
Bigae." The original is of marble, and about half the nat- 
ural size. 

10. A copy of the c ' Albani Vase," of the size of the orig- 
inal marble. 

11. A very exact model in cork of the Temple of Neptune 
at Ptkstum, or Poseidon, in the south of Italy. The Doric tem- 
ples at Paestum were called ancient even in the time of Augus- 
tus ; that of Neptune, which is the oldest, was undoubtedly 
built a century earlier than the Parthenon, and is one of the 
grandest monuments of the Grecian architecture. A more cor- 
rect impression of the architectural effect of this temple can 
be obtained from the photographic view, in the collection of 
pictures, No. 57. By studying the model, however, the plan of 
the structure can be understood. The material of which it is 
built, as well as that of the other two buildings at Paestum, is 
a dark yellowish limestone, similar to the travertin, of St. Pe- 
ters, and the colosseum, a specimen of which is seen in the 
model of Scipio's Sarcophagus, No. 12. 

The building consists of two peristyles, or colonades run- 
ning entirely round it, separated from each other by a wall. 
This close wall within the outer colonade formed the cella. 
The internal peristyle consisted of six columns at each front, 
and twelve on each side. The stylobate or platform on which 
the columns stand, is ascended by three steps which extend 
completely round the building. The floor of the cella is ele- 
vated nearly five feet above the stylobate. The peristyle within 
the cella consists of two tiers of columns, rising one above the oth- 
er, and separated by an architrave. There are fourteen on each 
side in both the lower and upper story, and those in the upper 
range, tapering in the same proportion as those beneath them, 
appear like continuations of the lower columns. The cella was 
open to the sky, and therefore the temple was of the style 
called hypaethral There was a roof from the summit of the 
inner to that of the outer colonade. Some steps of the stairs 
wlii oh led to the second story or gallery, are still traceable in 
the vestibule. The shafts of the columns diminish in a straight 
line from the bottom to the top ; the apparent swelling or enta- 
sis* in the columns being due to the more rapid decay of the 



- In the columns of the Parthenon and other Athenian edifices, 
the entasis or swelling of the column, is not merely apparent, but real. 
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stone near the bottom of the column. The measurements are 
as follows : length, 155 feet 4 inches ; breadth, 73 feet 10 inches; 
height of external columns including capitals, 28 feet 11 
inches; diameter of column at base, 6 feet 10 inches; those at 
the corners being a little larger than the others, as in the 
Parthenon, where there is a difference of 2 inches; number 
of flutings, 24. Entablature, 12 feet 2 inches; length of cella, 90 
feet; breadth, 82 feet 4 inches; height of the interior columns, 
19 feet 9 inches; diameter at base, 4 feet 8 inches; number of 
flutings in the lower range, 20, in the upper range 16. The cork 
model represents this edifice precisely as it hoav appears. 

12. Model of the Sarcophagus, or Coffin of Scipio Bab- 
batus. The original was found in the tomb of the Scipios at 
Rome, and is now in the Vatican. It is made of a dark grey 
stone, called pepperino. This model is of travertin, the material 
so generally employed in the edifices both of ancient and mod- 
ern Rome. The Scipio commemorated in the inscription 
flourished in the third Samnite war, and was consul B. C. 288. 
The inscription is one of the most ancient that has been pre- 
served in the Latin language, and is interesting as a specimen 
of the orthography of the Romans at that period. Cornfljvs. 
lucivs. Scipio. Barbatus. Gnaivod. Patrf. Procnatvs. For- 
tis. Vir. Sapiensqve. Qvoivs. Forma, Virtutfi. Pakisuma. 
Fvit. Consol. Cfnsor. Annus. Qvfi. Fuit. A pud. Vos. Tav- 
rasia. Cisavna. Samnio. Cepit. Subigit. Omne. Lovcana. 
Opsidfsqv. Abdovcit. Cornelian Scipio Barbatus Cnaeo paler 
pronalus fortis vir sapiensque cujus forma virtuti parisima fuit con- 
sul censor aedllis qui fuit Apud vos Taurasiatn Gisaunam (in) 
Samnio ceplt sub eg it omnem Lucauiam obsldesque abdnxit. u Corne- 
lius Lucius Scipio Barbatus, the son of Cneius; a brave and 
prudent man; whose form was as faultless as his courage; 
who was among you Consul, Censor, iEdile; captured Taur- 
asia (and) Cisauna in Samnium; conquered all Lucania, and 
brought away hostages." 



PART IV. 



GEMS AND MEDALLIONS. 



SECTION FIRST. 

THE HORACE WHITE COLLECTION OF GEMS AND MEDALLIONS. 

This valuable collection was the gift of the Hon. Andrew 
D. White, President of Cornell University, and named after 
his father the late Hon. Horace White, of Syracuse, N. Y. It 
consists of 1694 copies in plaster, made with great care and 
artistic skill by G. Eichler of Berlin; those of gems from the 
Baron von Stosch collection in the Berlin museum, and those 
of portrait medallions from the most authentic originals to be 
found in Europe. The gems, which are all from the antique, 
are embraced in Division First (1-450), and only described by 
classes. The detailed catalogue is not yet prepared. 

Division Second comprises portrait and artistic medallions, 
mostly mediaeval and modern, and medallion copies of many 
of the works of Canova, Thorwaldsen, Gibson, and others; and 
also of works of art, ancient and modern, in the. great Eur- 
opean museums. 

Of the portrait medallions a full description has been furn- 
ished by Eichler, as far as number 722, with the names of the 
artists as far as 709. The present catalogue will give no 
detailed description of the remainder ; but in general, only the 
names and titles of the personages represented, so far as they 
can be deciphered. A few names will be found chronologically 
misplaced, owing to an occasional error in arranging and num- 
bering the medallions in the cases. 



DIVISION I. 

COPIES OF ANTIQUE GEMS. 

Clans First — Egyptian Gems illustrating the Egyptian Religion. 

1-15. Gems bearing hieroglyphics. 16-24. Gems illustrat- 
ing the worship of Isis and Osiris. 25-27. Of Harpocrates. 
28-36, of Anubis and Canopus. 
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Class Second — Gems illustrating the Classical Mythology, Religion and 
Sacred Ceremonial. 

37-39. Saturn. 40-43, Cybele. 44-47. Symbolic represen- 
tations of Africa, Sicily, Antioch, and Alexandria. 48-62. 
Jupiter. 63-65. The Thunderbolt and Eagle of Jupiter. 66- 
71. War of Jupiter and the other gods against the titans and 
giants. 72-74. Juno. 75-88. Amours of Jupiter. 89-97. Min- 
erva. 98-103. Ceres. 104. Triptolemus. 105-109. Attri- 
butes of Ceres. 110-119. Diana. 120-128. The Chase. 129. 
Endymion. 130-133. Pluto and Proserpine. 134-147. Mer- 
cury. 148-152. Attributes of Mercury. 153. Hermaphrodi- 
tus. 154-170. Neptune. 171, 172. Eivers and Fountains. 
173-176. Sea-Monsters. 177-179. Attributes of Neptune. 180- 
187. Venus. 188-190. Adonis. 191-196. Vulcan. 197-247. 
Cupid. 248-257. Psyche. 258-270. Mars. 271-274. Arms. 
275-279. Victory. 280-284. Apollo. 285-291. The Lyre and 
other attributes of Apollo. 292. Apollo as the God of the 
the Sun. 293-304. The signs of the Zodiac. 305-308. The 
Muses. 309-311. Masks. 312-315. .Esculapius. 316-320. 
Bacchus. 321-322. Silenus. 323-326. Fauns. 327-331. Sat- 
yrs. 332-339. Bacchantes. 340-344. Attributes of Bacchus. 
345-347. Priapus. 348-365. Hercules. 366-368. Iolus. 369, 
A Vestal. 

Class Third — Personages of the Mythic and Heroic Period. 

370-399. The Fabulous Times. 400-403. The seven Heroes 
of the war against Thebes. ,404-421. The Trojan War. 422- 
427. The homeward Voyage of Ulysses. 

Class Fourth — A ncient History. 

428-442. Persian and Grecian. 443-450, (c). Roman. 



DIVISION II. 

MEDIAEVAL AND MODERN POliTIlAIT MEDALLIONS. 

Class First — Works of Italian Artists of the Earliest Age — A. J). 1430-1570. 

I. Works of Pisano Pjlctor, properly named Vittorio Pisano, or 
Pisanello ; a distinguished painter and modeller of medallions. His 
works of the latter kind are the earliest known after the fall of the 
Roman Empire. He was born at Verona in 1369, and died in 1449. 
Twenty-eight of his medallions are preserved and are exceedingly 
rare. 

451. John Paleologus III, Greek Emperor, 1425-1448. 
This medal was struck in commemoration of his visit to Pope 
Eugene IV, at Florence in 1438, partly to confer with him on 
the union of the eastern and western churches, and partly to 
oh tain assistance from European princes against the Turks, 
This is the earliest historical medal whose date is known. 
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452. The reverse of the foregoing, representing the Empe- 
ror and an attendant on horseback. 

453. Sigismundus Pandulfus de Malatesta, Marquis of 
Arimini. 

454. Reverse of the foregoing. A man in armor; on the 
right, a coat of arms marked with the letters S I ; perhaps the 
initials of the German Emperor Sigismund. (Sigismundus Im- 
perator), who conferred the title. 

455. The same personage in steel armor. 

456. Reverse. The Marquis on horseback, holding the 
baton in his right hand. In the background, a castle with the 
coat of arms on one of its towers and on the other the date 
MCCCCXLV. 

457. Leonellus Marci-iio Estensis, with the inscription 
GEincralis) R(egius) Ar(miger). Leonello, Marquis of Este, 
Lord of Ferrera, Rezzo and Modena. 

458. Reverse. A lior, a guardian angel holding a scroll, 
an eagle, and a tower with a sail unfurled. This marquis re- 
ceived his title of Generalis Regius Armiger from Alfonso, king 
of Naples, whose daughter he had married as his second wife 
in 1444. 

459. Nicolaus Picininus Vicomes; Nicolas Picinino Vis- 
con ti. 

460. Reverse. A winged griffin ending in the form of a 
lioness, and suckling two boys. The ribbon round the neck 
is inscribed Perusia (Perugia). Nicolas Picinino was a distin- 
guished general of Duke Philip Maria Visconti of Milan, and 
adopted by hi in as a, son with the family name, Visconti, or in 
Latin, Vicomes. He was a, rival of Francisco Sforza, another 
adopted son of Visconti. and was through his influence driven 
from Milan, and died in 1444. Nicolas and another distin- 
guished follower of Duke Visconti, were born at Perugia,, 
which is symbolized in this medal by the griffin nursing the 
two boys. 

461. Franciscus Sfortia: Francesco Sforza. 

462. Reverse. The head of a horse, a sword, and three 
books. Sforza was married to the daughter of the Duke of 
Milan in 1444, and succeeded to his dukedom on his death in 
1447. 

463. The same as 457; with the face turned to the right. 

464. The reverse, representing a child's head with three 
faces between two suits of armor, suspended from pine trees; 
the significance of which is uncertain. 

465. Johannes Franciscus oe Gonzaga, commander-in- 
chief of the army, first Marquis of Mantua. 

466. Reverse. The Marquis on horseback with the baton. 
On the right another horseman. Gonzaga was born in 131)4, 
was made marquis by the Emperor Sigismund in 1433, and 
died in 1444. 

467. Ludovicus Gonzaga. A bust armed with a cuirass. 
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468. Reverse. The Marquis on horseback in complete ar- 
mor. The symbol of the sunflower turned towards the sun, 
was introduced by Pisano into his medals; perhaps as an em- 
blem of the aspiration of his heroes. This marquis was the 
son of the foregoing, succeeded to his titles on his death in 
1444, and died in 1468. He was a great general, and took the 
side of the Venetians against Fr. Sforza, Duke of Milan. He 
was also a patron of science and art. 

469. Cecilia Gonzaga, sister of the foregoing. 

470. Reverse. A female figure seated on a rock, with her 
hand lying on the head of a unicorn resting at her side. 
Above is a crescent, and on the right a stone pillar. This 
princess, noted for the purity of her character, by the request 
of her father retired to a convent and took the veil. The sym- 
bols allude to the power of virtue to restrain brutish violence, 
the truth and strength of religion and its growth in a life of 
devotion. 

471. Victorinus Feltrensis; Victorinus of Feltri, the 
teacher of Cecilia and one of her sisters; noted for his learn- 
ing, especially in mathematics, and highly esteemed by Duke 
John Francis and his son. 

472. Divus Alphonsus Rex, Trium/phator et Pacificus, 1448. 
The bust of Alphonso V, king of Aragon and Sicily, 1416; 
king of Naples, 1443. He died in 1458. 

478. Reverse. Liberalitas Augusta, An eagle on the trunk 
of a tree, near the carcass of the deer he has killed, seems to 
have summoned the young eagles and other birds to share the 
prey. A spirited allegory, well designed and executed. 

474. Another medallion portrait of Alphonso. 

475. Reverse. A hunter in the act of slaying a wild boar, 
with the inscription: Venator intrepid us. The design and 
that of No. 473 allude to the conquest of Naples by Alphonso. 
In this is symbolized his final success after an obstinate strug- 
gle, in the other the munificent rewards bestowed upon his fol- 
lowers. 

476. Don Inic4o de Davalos. Bust of a young nobleman. 

477. Reverse. A representation of the starry firmament, 
the earth on which are mountains, buildings, and castles, and 
below it the sea. Above, between two sunflowers, is seen the 
escutcheon of Davalos, and below, the Italian inscription: Per 
voi sefa; it is done by thee. Davalos had been a conspicuous 
follower of Alphonso, and largely instrumental in bringing 
about the conquest of Naples. Hence the inscription: "It is 
achieved by thee. r 

478. Reverse of a medal of Malatesta Novellus, younger 
brother of Sigismund Malatesta. (See below, No. 481.) He 
received the name of Novellus, when knighted by the emperor 
Sigismund in 1433. He is represented embracing a crucifix, 
while his horse is tied to a neighboring tree. 

479. Pisano Pictor. Portrait of the artist. 
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II. Matted Pasti, or cle Pastis, of Verona. He flourished between 
the years 1440-1400, and distinguished himself, like Pisano, both in 
painting, designing and casting medals. 

480. Benedtctus de Pastis, brother of the artist, and of 
the clerical order. 

481. Sigismundus Pandulfus Malatesta, Pan(dulfi) F(il- 
ius) Poliorcetes et Imper(ator) semper invietus. The son of 453. 

482. Isote, of Rimini, mistress of Sigismund. 

483. Reverse. The figure of an elephant, one of the em- 
blems belonging to the arms of Malatesta. 

484. Guarinus Veronensis, a poet and eminent scholar 
and countryman of the artist, by whom this medal was made 
in the year of the death of Guarinus, 1460. 

4851 A head of Christ. It is of the traditional type, and 
reminds us of the drawing in the catacombs at Rome. 

486. Bust of Christ between two children; behind him, a 
cross. 

III. Johannes Boldu, probably a Venetian artist. 

487. Portrait of the artist, with an inscription in Greek 
and Hebrew. 

488. Philip pus de Vadis, de Pises, probably a physician of 
Pisa. 

489. Philippo Masserano Veneto, Musis dilecto; probably 
a singer or musician. 

490. Reverse. Arion borne by a dolphin over the sea. 

491. Nicolaus Sohlifer, German us, vir modestus alterque 
Orpheus. 

492. Reverse. Apollo playing on the lyre. Opus Johan- 
nis Boldu Pictoris, 1457. This is the oldest portrait of a Ger- 
man musician, as that of Masserino of an Italian. 

Nothing is known of Boldu but the fact of his making these 
medals. 

IV. Amadeo Milanese, or Amadens of Milan, living between 
1450-1452. 

493. Dominus Borsius, Marchio Estensis, Lord Borso, Mar- 
quis of Este, who succeeded his brother Lionel as Marquis of 
Ferrara and Modena in 1450, and was made Duke in 1452 by 
the Emperor Frederic III. 

V. Petrecini, living in Florence about 1400. 

494. Borso, Duke of Modena, and Ferrara. 

VI. Andreas Guaccelottt, of Cremona ; about 1460. 

495. Nicolaus Palmertus, Siculus, Episcopus Ortanensis. 

VII. Donatello, the celebrated architect and sculptor. Died at 
Florence in 1460. 

496. Cosmus Medices, decreto publico, P(ater) P(atriae). 
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As Cosmo dg^Medici died in 1465, this medal was probably 
struck shortly before that time. 

VIII. Micttelozzo, a pupil of Donatello, living at Florence about 
1460-1470. 

497. Cosmijs Medices. A medal very similar to that of 
Donatello, but much less plastic and true to nature, and a lit- 
tle exaggerated in its detail. 

IX. Pietro de Milano. About 1460-1470. 

498. Rene d' Anjou, titular king of Naples, and rival of 
king Alphonso; 1463-1480. 

X. Bertoldo Fiorentino; Bertold of Florence, a pupil of Dona- 
tello. He stood high in the favor of Lorenzo di Medici, who made 
him superintendent of the Academy of Arts. 

499. Sultan Mohammed II, the conqueror of Constantino- 
ple, 1454. 

500. Reverse. A triumphal car drawn by two horses, led 
by Mars. On the car three nude female figures, personifying 
the conquered kingdoms of Asia Minor, Trebizond and Greece, 
and bound with a cord, the end of which is held by the victor, 

XL Constanzt. About 1480. 

501. Mahommeb II. The Sultan taken at a more advanced 
age. 

502. Reverse. The Sultan on horseback. 

XII. Bartolo Talpa; about 1470-1480. He is only known by the 
following two medals. 

503. Fredricus Gonzaga Mantu/e Marchio III. 

504. Franciscus Gonzaga Mantu^e Marchio IV. 

XIII. Antonio Palla.tolo, of Florence. Born 1426; died 1498. 
An excellent sculptor, painter and goldsmith. 

505. Sixths IV, Pontifex Maximus, 1471-84. Pope Sixtus 
IV with the tiara, 

506. The same, smaller. 

507. Innocentius VIII, Pont. Max.; 1484-91. The Pope 
with head uncovered. 

508. Pope Alexander VI, 1492-1503. 

509. Rayn aldus de Orsinis, Archbishop of Florence. 

XIV. Andrea da Prato ; about 1480. He was a goldsmith. 

510. Alfonso Ferdinandus, Duke of Calabria, eldest son 
of king Ferdinand of Naples. Born 1448; became king 1494, 
with the title of Alphonso II. 

XV. Goulio della Torre. He was originally a lawyer of Padua, 
but from his love of art gave up that profession and became a painter 
and maker of medals. 
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511. Hieronymus Turris, Jerome del la Torre, provost 
of the church of Majo; a relative of the artist, who has 
immortalized him, as well as several other kinsmen, by his 
medals. 

512. Joh. Baptista Gonfalonieri, a learned physician and 
mathematician. 

XVI. Joh. Maria Pomedello, of Verona; 1470-1520. 

513. Portrait of an unknown female personage; with the 
inscription: F. B. et longius vivat servata fide. 

514. Reverse. Cupid standing under a grape vine loaded 
with grapes on a globe marked with the letters A. S. 0. 

515. Lucretia Borgia, daughter of Pope Alexander VI. 

516. Reverse. Cupid with various symbols of disap- 
pointed love; in allusion to the fickleness of this princess in 
her attachments. 

XVII. Francesco Laitrano, known to have lived in France, 
1460-80. 

517. Johannes dux Calaber et Lothoringus, eldest son 
of Rene d'Anjou. (See 498.) Died 1470. 

XVIII. Sperandio, 1465-1528. 

518. Alexander Part agnus ; an eminent lawyer, 1424-77. 

519. Marlnus Karazolus; Field Marshal of Ferdinand, 
King of Naples. 

520. Joh. Bentivolus II, Bcntivoglio, last dynast of Bo- 
logna. 

521. Franciscus Seorza. 

522. Bartolomeo Pendalta. 

523. Hieronymus Savonarola, the Italian predecessor of 
Luther, 1452-1498. 

524. Ludovico Corbo ; a celebrated poet of Ms time; born 
at Beggio. 

525. Beverse. The muse Calliope seated by the fountain 
of Castalia, presents a wreath to the poet. 

526. Antonio Vinciguerra; member of the privy council 
of the Republic of Venice. 

527. Antonio Sarzanella de Manfredts. 

528. Pietro Bonnus Avogarius, a celebrated physician and 
astrologer at Ferra.ra. 

529. Carolus Secundus de Manfredts, Lord of Faenza. 

530. Simon Buffinus, a, follower of the Dukes of Milan 
and Ferrara. 

XIX. Corradini, flourishing in the period between 1471-1505. 

581. FIercules, Duke of Ferrara, Modena and Beggio, of 
the house of Este. 

532. D antes Florentinus. The poet Dante, 1255-1321. 
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XX. Giovanni Fkancksco Engolo, of Parma; 1460-1480. 

533. Francesco Sforza. 

534. Galeazzo Maria Sforza. 

535. Const. Sforza, son of Alexander Sforza, prince of 
Pesaro, 1475. 

536. Reverse. Richly armed knight on horseback. 

XXI. Caro; flourished under the Emperors Frederick III, and 

Maximilian, 1470-1500. 

537. Maximilianus, son of Frederic III, Duke of Austria 
and Burgundy; afterwards emperor. 

533. Reverse. Maria Karoli(na), the letters M M (Maxi- 
milianus, Maria), and a crown. This medal commemorates the 
marriage of Maximilian and the archduchess Maria, daughter 
of Charles the Bold of Burgundy. 

XXII. Christofano Geremia. 

539. Alfonso, rex regibus impcrans et bellorum victor. 
King Alfonso, of Naples. (See 472.) 

540. Reverse. The king crowned by Mars and Bellona. 

XXIII. Medals by artists not known, 1430-1500. 

541. Nioholaus Marchio Estensis, Duke of Ferrara. Died 
1441. 

542. Johannes Boccaccio, the celebrated author of the De- 
cameron. This medal is the one from which all more recent 
portraits of Boccaccio have been copied. 

543. Paul II. Cardinal Paul Barbi, of Venice, was elected 
Pope in 1465; the occasion of this medal. 

544. Portrait of a young man, unknown. 

545. Portrait of a man of mature years, unknown. 

546. Alessandro di Gino Vichietti. 

547. Philippus Strozza, the rival of the Medici. 

548. Nonina Strozza, probably the daughter of the fore- 
going. 

549. Franciscus Lanzilottus Florentines. 

550. Giovanni Dandria Dastia. 

551. An unknown young man. 

552. A similar portrait. 

553. Victor Pavonius, private secretary and ambassador 
of the Duke of Ferrara. 

554. Thaddea Pavonia, his w r ife. 

555. Robertus D antes Castellionensis. 

556. Giutjano Patricini, 1460, 

557. Antonio Pizamani. 

558. Petrus Maria. 

559. Antonius Spannochtus. 

560. Robertus di Bernardo Nasi. 

561. Marcilius Ficinus Florentinus. the most celebrated 
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scholar of his age; editor and translator of Plato; residing at 
the court of the Medici, 1433-99. 

562. Angelus Politianus, tutor of the sons of Lorenzo 
de' Medici, 1454-94. 

563. Maria Politiana, his wife, or sister. 

564. Benedictus Bembo. 

565. Ursa, his wife. 

566. Joh. Paulus Ursinus, (Orsini), Count of Atripaldo. 

567. Joh. Aloisius Tusca, a distinguished jurist, died in 
1475. 

568. Calixtus III, Pope, 1455-58. 

569. Paul IV, 1555-59. 

570. Pandueeus Maletesta. 

571. Gilbertus, of Bourbon, Count and Dauphin of Au- 
vergne, viceroy of Naples under Louis XII. 

572. Carolus dux Burgundis, Charles the Bold, 1433-77. 

573. Fredericus Tertius. The German Emperor Freder- 
ic III, when on a visit to Rome in 1469, knighted a number 
of Italians and Germans. The medal commemorates the event. 

574. Johannes Turuabonus, uncle of Lorenzo de' Medici. 

575. Medal struck on the occasion of the assassination of 
Julian de' Medici, with the inscription : Luetic publicus. 

576. Reverse. The rescue of Lorenzo de' Medici, with the 
inscription : Salus publica. 

577. Laurentius Medicus, Lorenzo de' Medici; reigned 
1472-1492. 

578. Johannes Piores, of Mirandola, 1472-1492. Though 
he died so young he gained a prominent place among the 
prominent men of his age by his talents and vast learning. 
The medal was struck in 1490. 

579. Bartholomeus, of Ruvere, Bishop of Ferrara. 

580. Hieronymus Santuccius, of Urbino. A bishop. 

581. Christoeorus Mauro Dux, Doge of Venice, 1462-1471 . 

582. Johannes Fpanciscus, Marquis of Pallavicini. 

583. Joh. Baptista Ursinus, of the house of Orsini. 

584. Jacobus Lauredanus. 

585. Vincentjus Mripetro Andrea Fjlius. 

586. Franciscus Mripetro Andrea Filius, arm. xxx. 

587. Johannes Julianus, apostolic protonotary in the 
court of Rota in Rome. 

588. Catharine Gonzaoa. Nothing is known of her his- 
tory. 

589. Alphonsus Atestinus, of the house of Este; first 
Duke of Ferrara, husband of Lucretia Borgia. 

590. The same a little older. 

591. Hieronymus Ferrariensis, etc., bust of Savonarola, 
(see 523), taken from a cameo in the cabinet at Florence. 

592. Julianus, Episcopus Ostiensis, Cardinal Julian, of 
the house of Ruvere, nephew of Pope Sixtus IV, afterwards 
Pope Julius II, 1503-13. 
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593. Reverse. Clemens Episcopus Mimatiensis; also of 
the house of Rovere, cousin of the foregoing; 1483-1503. 
494. Fkanciscus Petrarca, the great poet; 1304-1374 

595. Aldus Pius Manutius. Portrait of the celebrated 
printer of Venice, publisher of the Aldine texts, 1447-1515. 

XXIV. Caradosso, a friend of Benvenuto Cellini. 

596. Bramantes Asdruvaldinus, 1444-1514. Bramante, 
the great architect of St. Peters in Rome. 

XXV. Benvenuto Cellini, a sculptor celebrated especially for his 
works in gold and silver; 1500-1570. 

597. Cardinal Petrus Bembo, 1470-1547. 

598. Reverse. Pegasus. 

599. Pope Clement VII, of the house of Medici, 1523- 
1534. 

600. Reverse. The goddess of peace; the gocl of war, a 
temple, and trophies of war. 

601. Francis I, king of France, 1515-1547. 

602. Reverse. A horseman brandishing a club, a prostrate 
female figure, an oar and a globe. 

XXVI. Dominico Paghini, a friend of Cellini. 

603. Camillo Peretti, sister of Pope Sixtus V. 

XXVII. John Paul Paggini ; lived first at Florence, and after- 
wards at the court of Philip II, in Madrid. 

604. Hieronyma Sacrata, 1555. 

605. Hieronyma, of the house Farnese, duchess of San 
Vitale, 1556. 

606. Lucretia de' Medici, Princess of Ferrara, in her four- 
teenth year; 1558. 

607. The same, smaller, 1560. 

608. The same, a little altered. 

609. Alfonso, of the house of Este, hereditary prince, af- 
terwards prince of Ferrara, 1558. 

610. Bona Seorza de Arragonia, wife of Sigismuncl, king 
of Poland, 1556. 

611. Philip I, king of Spain, 1567. 

612. Isabella, of France, wife of the foregoing, 1559. 

613. Anna, archduchess of Austria, fourth wife of Philip 
II, of Spain. 

614. Barbara, archduchess of Austria, daughter of Ferd- 
inand I of Austria, and wife of duke Alphonso II, of Ferrara, 
made in 1565, the date of the marriage. 

615. Eleonora, sister of the above, married Duke William 
of Mantua, 1561, when the medal was made. 

XXVIII. VALKuru.s Belli, of Vicenza; lived mostly at Kome, 
154H. 

616. Valerius Bellus Vicentinus, Portrait of the artist. 

8 
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XXIX. Leon Leone, of Arezzo, hence calling himself Arretinus. 

617. Andreas Doria, the celebrated Andrew Doria, of 
Genoa, 1468-1560. 

618. Reverse. The portrait of the artist with a galley be- 
hind him. and a chain forming the rim of the medal; symbols 
of the service of the artist in the galleys as a punishment for 
wounding an enemy at Rome. Having been releavsed from this 
service by Doria, he made the medal in his honor. 

619. Hippolita Gonzaga; in her sixteenth year, about 
1555. (See 645.) . 

620. Reverse. The princess as Diana hunting. 

621. Michel Angelo Buonarotti, in his eighty-eighth 
year; hence in 1562. 

622. Giorgio Vassari, of Arezzo, author of the biographies 
of Italian artists, and intimate friend of Michel Angelo, 1512- 
1574. 

623. Antonius Perrenot, bishop of Arras, afterwards Car- 
dinal Gran veil a. 

624. The same as Cardinal. 

625. Philip, crown prince of Spain, afterwards Philip II. 
About 1547. 

626. Ferdinand, Romanorum, imp. electus. As Ferdin- 
and, the brother of Charles V, was elected emperor in 1556 
and died in 1564, this medal must have been struck during 
that period. 

XXX. Pompejo Leone, son of t he foregoing artist, and living at 
the court of Philip II, of Spain, and in the Netherlands. 

627. Carolus. Don Carlos, eldest son of Philip II, and 
hero of Schiller's drama of "Don Carlos." The medal was ex- 
ecuted in Spain in his twenty-third year, by order of his 
father. 1545-68. 

628. Hercules II, of the house of Este, fourth duke of 
Ferrara. 

629. Ferdinando Cartaldus, in his eighteenth year. 

630. Lucas, Abbot of St. Bavon, in Ghent, 1559, a3t. 66. 

631. Maximillianus Morillon Pr7Epositus Auiensis, 1563. 

632. Antonius Van Strale, lord of Merxhheim and 
Dambrugge, in his forty-fourth year, 1565. He was mayor 
of Antwerp, and was put to death bv order of the duke of 
Alba. 

633. Philip, of Montmorenci, count of Hoorn, admiral of 
the Dutch fleet, put to death in 1565, together with his friend, 
Count Lamoral Egmont. 

634. The same of smaller size. 

635. His wife, Walburg, countess of Nuenar, 1566. 

636. The same, smaller. 

637. Viglius Zuichemus, president of the court of inqui- 
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sition established in the Netherlands after the arrival of the 
Duke of Alba; taken in his forty-ninth year. 

638. The same as Provost of St. Bavon, and Chancellor of 
the order of the Golden Fleece. 

639. Charles Philippe de Croy, Marquis de Havre. 

640. Gillis Hoftmann, 1576. 

641. Justus Lipsius, set. 51; the celebrated scholar and an- 
tiquarian, 1547-1606. 

642. Jacobus, Cardinal Sabellus, 1576. 

XXXI. Jacopo de Trezzo, one of the most distinguished artists of 
his time; patronized by Philip II, and by Italian princes. 

643. Isabella, of Capua, princess of Malfetto, wife of 
Fercl. Gonzaga, of Mantua. 

644. Ferd. Gonzaga, husband of Isabella, celebrated gen- 
eral of Charles V. 

645. Hippolita Gonzaga, their daughter. (See 619.) 

646. Philip II, of Spain ; struck in 1555, ret. 28. 

647. Mary, queen of England, 1554-1558, married to 
Philip II, as his second wife. 

648. Johann Herrera, architect of Philip II, and builder 
of the Escurial. 

649. Ferdinand Loffredus, Marquis of Treviso. 

650. Jopi. Franciscus, Tri(vulgii) mar(chio) Vig(zani) 
conies. John Francis, marquis of Trivulgio, count of Vig- 
zani. 

XXXII. Xicolo Cayallerino, of Modena. 

651. Guidus Rangonus, bello paceque insignis. 

652. Reverse. Europa on the bull, crowned by the god- 
dess of victory. 

653. Joh. Baptista Malvetius, eques ac comes Bon(oni- 
ensis) set. 27. 

654. Fr. Alidoxius, Cardinalis Papiensis Bononise Ro- 
mandiolseque legatus. 

655. Franciscus Guicciardinus, Guicciardini, the cele- 
brated historian, 1482-1540. 

656. Ber(nardus) Ru(beis) co(mes) B(evorti) episcopus 
Tar(visanus) Le(gatus) Bo(noniensis) vi(carius)Gu(bernator) et 
Pree(fectus.) 

657. Altobellus Avaraldus, episcopus Polensis, etc. 

XXXIII. Francisco da Sangallo, of Rome ; lived in Florence 
until about 1570. 

658. His portrait. The inscription calls him sculptor and 
architect. 

659. Paulus Jovinus Comensis. Paul Jovinus of Como, 
the eminent author, 1552. 

660. Reverse. A dignified personage holding a folio vol- 
ume, is represented as helping a naked figure to rise out of 
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the ground in which it has been buried; thus symbolizing the 
office of the historian. 

XXXIV. Cesare de Bagxo. 

661. Ferdinandus Franciscus Davalus de Aqua Marchio 

PlSOARIiE III. 

662. Al(eonsus) Dava(los) Mar(chio) Gu(astellse) Cap(ita- 
neus) G(eneralis) Car(oli) V, Imp(eratoris.) 

663. Joh. Baptista, Cas(taldus) dux belli maximus ; a 
celebrated general of Charles V. 

664. Reverse. Castaklo on a throne ; an eagle, sword, van- 
quished kings, and suppliant figure. 

XXXV. Tacopo Peimavera. 

665. Maria Stuart Regina Scotise et Anglian Mary queen 
of Scotland, 1542-87. 

666. Elizabeth, d(ei) g(ratia3) AngliaB F(rancise) et H(i- 
bernise) Reg(ina.) Elizabeth, queen of England. 

XXXVI. Alessaxdko Cesati, born in Milan ; called Greco, be- 
cause he inscribed his name in Greek. 

667. Paulus III Pontifex Maximus, an(no) XV. Pope 
Paul III in the fifteenth 37 ear of his reign, 1549. 

668. Julius III, Pont. Max., anno jubilei, 1550. 

669. Reverse. Ganymede watering a lily and repelling the 
eagle. 

670. Maroellus III, Pont. Max., 1555. 

XXXVII. J01-1. Antonio Rueeis, or de Rossi, of Milan; lived in 
Florence and Rome. 

671. Pius IV, Pontifex Optimus Maximus, in the second 
year of his reign, 1561. 

672. The same smaller, from a coin. 
678. Paulus IV, Pope, 1555-1559. 

XXXVIII. Pietko Paolo Galeotto, called Romano; born in 
Rome ; lived in Florence under Cosmo I, 1600. 

674. Jacobus Medices, Marchio Melegensis et Cresaris, 
Capitaneus Generalis, brother of Pope Pius IV, 1559. 

675. Franciscus Taberna, anno 65. 

676. Joh. Paulus Lom alius (Lomazzo). 

677. Ci-iRiSTOPHORUS Madruzzi, cardinal and archbishop of 
Trent, president of the council of Trent, 1545. 

XXXIX. Frederigo Bonzagna. 

678. Pius IV, Pontifex Maximus, 1559-1565. 
XL. Ludovico Parmigiano. Louis of Parma. 

679. Christophorus Madruzzi. 

680. Gregorius XIII, 1572-85. 
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681. The same as the foregoing, smaller, 

682. Leo XI, 1605. 

XLI. Jotianes Melonenkls, John of Melone. 

683. .Johannes Austriae. etc. Don John of Austria; 
natural son of Charles V; and at the age of twenty commander 
of the Christian fleet at the battle of Lcpanto; 1573. 

684. Alexander, Cardinal Farnese. 

685. Elizabeth, the eldest and favorite daughter of Philip 
II of Spain; married Albert Archduke of Austria; 1566-1633. 

686. Albert, Archduke of Austria. 

687. Clement VIII, 1591-1605. 

688. Paulus V, Borghese, 1313. 

689. Sixtus V, 1585-1590. 

690. Paulus V, 1615. 

691. Gkegorius XV, 1623. 

692. Urbanus VIII, 1631. 

XLII. Gaspari Mola; lived in Florence and Rome, 1567. 

693. Maria Magdalena, etc.; wife of Cosmo II, grand 
duke of Florence, 1608, died 1631. 

694. John Baptist Castaldus. Same as 663. 

XLIII. Alexandro Annibale. 

695. The same with some alterations. 

XLIV. Antonio Abbondio; born in Florence; lived at the court 
of Austria. 

696. Imp. Caesar Fredericus IV, Emperor, 1564-76, 

697. Maximilian II, German emperor, 1564-76. 

698. Maria Imperatrix; his wife, daughter of Charles 
V, 1575. 

699. Rodolphus II, Rom (anus) Imp(erator) et Aug(ustus). 
On the rim, NN; AB; 1576-1612. 

700. Appollonius Menabenus, Doctor Physieus. 

701. C7ESAR. 

702. Dux Johannes Fredericus Captivus. John Frederic, 
Duke and elector of Saxony, head of the Protestant league of 
Smalkalde, signed in 1636; made prisoner by Charles V in 
1647. Died in 1654. He was liberated on condition of giving 
up the title of elector; but could not be induced to renounce 
Protestantism. 

703. The same, with the inscription: all em evangel ist 
on verbust; the gospel alone is without loss; alluding to his 
yielding up all else. 

704. Elizabeth, Dei gratia ducissa Saxoniae; the duchess 
of Saxony, his wife. 

705. Effigies Hieronymi Scottii Placentini; an adven- 
turer of the second half of the sixteenth century, well received 
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at various European courts on account of his fine appearance 
and prepossessing manners. 

706. Alosius princeps dux Montis Alti, etc. Alois duke 
of Montalti et Alcala, Viceroy of Sicily. 

XLV. Alfonso Kuspagiore. 

707. Emanuel Philibertus, Dux Saboidiae. Emanuel 
Philibcrt, Duke of Savoy. 

708. Petrus Machiae Lugiensis. Portrait of a young- 
man in a Spanish state dress. 

709. Maria.de Guillet, contessa de Pancallieri. 

Class Second— Works of Unhnoiun Artists— A. D. 1500-1600. 

710. Leo X Pontifex Maximus, one of the best portraits of 
this pope; perhaps by Sangallo, 1513-1521. 

711. Catiiartna Sforza, etc.; a princess of masculine 
character, who defended Rimini at the head of the garrison 
for several months, until the seige was raised. She died at the 
beginning of the sixteenth century. 

712. Divus Sigismundus, etc. As king Sigismund of Po- 
land was married in 1518 in his sixty-first year to Bona Sforza, 
daughter of the Duke of Milan, the medal was probably 
made in that year. 

713. Ludovicus Rex Hungarian; obiit anno 1526. He fell 
in battle against the Turks in his twentieth year. 

714. Johannes Medioes, etc. Giovanni de' Medici, killed 
in a skirmish by the celebrated German general, Georg Fruns- 
berg, 1526. 

715. Hector Podochalarus. 

716. Ottavio Farnese, etc. Duke Ottavio Farnese of Par- 
ma, and Margaretta of Austria, a natural daughter of Charles 
V; a medal probably struck on the occasion of their marriage, 
when the Duke was "at the age of nineteen, and the bride six- 
teen. 

717. Ludovico Ariosto, the great poet, was born in 1474, 
and died in 1533. The medal was probably struck the year of 
his death. 

718. Petrus Grimani, etc., knight of the order of the 
templars of Jerusalem, prior of the knights of Hungary. 

719. CONSTANTINUS COMINATUS. 

720. Fra. Mignanelius Epis(copus) Luc(ensis) Bon(onien- 
sis) C(ancellarius) Vic(arius.) 

721. Sigismundus Gonzaga Carcl(inalis) Man(tuse) Leg(a- 
tus). 

722. Philip rex CastibUe, Leon, Grenada^, et Ferdinandus, 
rex Hungarian et Bohemian. Both in the same costume with 
Spanish hats. Philip the beautiful, only son of the emperor 
Maximilian I, and his second son, afterwards Emperor Ferdin- 
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and I. The medal must date subsequently to 1527, when Fer- 
dinand was made king of Hungary. 

723. Ferdinand, Archduke of Austria; brother of the 
Emperor Charles V. 

724. Count Egmont, 1522-1563. 

725. Andreas Venturus. 

726. Johannes Manellus, Florentinus civis, set. 19. 

727. Jo. Baptista Riiamnusius. 

728. Hieronymus Fracastorius. 

729. Martinus de Hanna. 

730. A portrait, supposed by some to be that of Theodore 
Beza, but not with good reason ; 1519-1605. 

731. Antonius Lzeva, the general of Charles V, who com- 
manded in the battle of Pavia (1527) and took Francis I pris- 
oner; and in consequence was made Viceroy of Italy. 

732. Francis I king of France; reigned 1515-1547. 

733. Alexander Medici, who became in 1531 Duke of 
Florence, and was assassinated in 1537. 

734. Pope Julius II, 1503-1513. 

735. The same in velvet cap. 

736. Pope Leo X, 1513-1521. 

737. Gonsalvo III, Duke of Cordova, the great command- 
er, 1443-1515. 

738. Hippolitus of Este, Cardinal of Ferrara. 

740. Charles V, 1519-1558. 

741. Cosmo de' Medici, second Duke of Florence, 1609. 

742. Francis I, reigned 1515-1547. 

743. Joanna, of Austria, daughter of Charles V. 

744. Sigismund Augustus, King of Poland, 1561. 

745. Catharina, his wife, daughter of the Emperor Ferd- 
inand I. 

746. Philip II of Spain, 1527-1598. 

747. The Duke of Alba, Ferdinand of Toledo, 1508-1582. 

748. Benevenuto Cellini, 1500-1570. 

749. Alexander Picolomini. 

750. Baptista Spinola, Genoese general in the service of 
Spain, 1569-1630. 

751. Charles Borromeo, the celebrated archbishop of 
Milan, 1538-1534. 

752. Jon. Vallesa, one of the most eminent grand mas- 
ters of the templars. 

753. Claudius de Aquaviva, general of the Society of 
Jesus, from 1581 to 1607. 

754. Alexander Farnese, general of Philip II in the 
Netherlands. 

755. Unknown portrait. 

756. Paulus Sarpius, the celebrated Venetian historian, 
1552-1622. 

757. John, Cardinal Salviati. 

758. Nicolas of Vicenza, 
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759. Ignatius Loyola, founder of the order of the Jesuits, 
1491-1556. 

760. Diana of Mantua. 

761. Octavius Vestius, jurist, 38. 

762. Jacobus Gavanus, aurifaber. James Gavanus, gold- 
smith. 

763. Francis Bonnatus, of the grand council of St. Mark. 

764. Dominico Fontana, 1543-1607; the architect and en- 
gineer who raised the obelisk in front of St. Peters, under 
Pope Sixtus V. 

765. Georgius Castriota, the Greek patriot who so 
bravely resisted the Turks, 1401-1467. 

766. Ludovicus Torres, Archbishop of Palermo. 

767. Ferdinand of Toledo, Duke of Alba, 1508-1582. 

768. Hosius, the celebrated Bishop of Ermeland. 

769. Petrus Aretinus, Peter of Arezzo. 

770. Andreas Gritti, Doge of Venice, 1523-1538. 

771. Hieronymus Carapta, 1600-1650; one of the gener- 
als of Ferdinand II at the beginning of the thirty years war. 

772. Franctscus de Sales, celebrated Jesuit, 1610. 

773. Rutilius Gacius, 1615. 

774. Bilibaldus Pirkheimer and Albert Durer. 

775. Albert Durer, ret. 56; 1471-1528. 

776. Pirkheimer, 1470-1531. 

777. Durer and his Family. 

778. Durer's Wife, 1508. 

779. Erasmus, 1514. 

780. Female portrait, unknown. 

781. Female portrait, unknown. 

782. Ferdinand, King of Hungary and Bohemia, 1539= 

783. Conrad Peutinger, ret. 37; 1465-1547. 

784. The same, smaller. 

785. The same, ret. 60. 

786. John Klainmuhler, physician, ret. 54; 1527. 

787. Peter Haintzel, citizen of Augsburg. 

788. Joachim, Elector of Brandenburg, 1530. 

789. Bonaventura of Eck, 1528. 

790. Caspar Pircker, 1526. 

791. Matthew Schwartz Augustan us, 1527. 

792. Ambrose Heci-tsthier, of Augsburg, 1527, 

793. Caspar Winuntzner, 

794. John Frederic, Elector of Saxony, ret. 32; 1537-48. 

795. Charles V, 1537. 

796. Florida Ulricha. 

797. Unknown. 

798. Jacob Fugger, banker, of Augsburg, 1530. 

799. John Wenck, 26th Abbot of Heilbroun, ret. 41. 

800. Reverse of No. 798. 

801. Matthew Charles Gurcens, of Salzburg. 

802. Ann Colbin, 1526, 
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803. Sebaldus Pfintzing, 1500. 

804. Enndres, set. 27. 

805. Lucretia de' Medici, Princess of Ferrara. 

806. Margarita A. Firmian, wife of Caspar A. Fruntzberg. 

807. Frederic I, King of Denmark, 1530. 

808. Alexander Martin. 

809. Joachim Margrave, of Brandenburg, set. 35. 

810. Dietrich Freiherr, Lord of Steirmark. 

811. Conrad Peutinger. (See 783.) 

812. George Xlsung von Tratsburg, Bitter. 

813. Hans von Obernitz, Bitter, 1525. 

814. Michael Otto, of Achterdingen, officer of Maximil- 
ian I and Charles V. 

815. Leonard Cobo.lt, 1552. 

816. Lucas Hanolt, 1519. 

817. Alexander Swartz, set. 40. 

818. Balthazar Fruntzperg, set. 23. 

819. Lucia Dorerin, "the tenth of the Muses and the 
glory of Germany," 1522. 

820. Wolf Reczel, 1525. 

821. Barbara, wife of B. Fihingen. 

822. Lucas Syczingen, set. 72. 

823. George Hermann, set. 35. 

824. Hieronymus Holtschuer. 

825. Peter Myszkowskidemir, Bishop of Crawcow. 

826. Nicholas Zebrzidowski, Russian general. 

827. Albert of Lascho. 

828. Hans Neukomm, ait. 31; 1526. 

829. John Hoffmann, Abbot of Admon. 

830. Joherg Revaco, set 19. 

831. Gervicus, Abbot of Weingarten, set. 34. 

832. The same. 

833. Frederic, Abbot of St. iEgidius, set. 42. 

834. Colman Helmschmid, set. 62; 1532. 

835. Warkara Reczlin, 1525. 

836. George Doxanus, Knight of Silesia. 

837. Portrait with the inscription: a Dulce bellum inex- 
perto; " war is pleasing to him who has not tried it. 

838. SS. Theol(ogise( D(octor) Eccl(esise) Ulmen(sis) Su- 
perin(tendens), set. 51. No name. 

839. Leonard Hobner, set. 1557. 

840. John, Lord of Epstein and Mintzenberg, Count of 
Dietz. 

841. Without name. 

842. Carl Wolfgang, of Porrendorf. 

843. Jacob Muffel, set. 22. 

844. Lawrence Stauber, set. 33. 

845. D. John Rantzon, Knight of the Golden Fleece. 

846. Felicitas Mairen, set. 32, 1553, 

847. Barbara Welserin. 
9 
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848. Heinrich Scheril, aet. 61. 

849. Raymond Fugger, of Augsburg, set. 40. 

850. Cristof Furer, set. 47. 

851. " True unci Willig." No name. 

852. Hans Hauschel. 

853. George Hermann, Conrad Maier, and Heney Ri- 
bisch. 

854. Unknown. 

855. Unknown. 

856. Ulrich Zwingle, set. 48. 

857. Martin Pfinczing, of Henfenfelt. 

858. Walter von Cron, master of the Teutonic order of 
knights. 

859. Gaspar Hedio, Doctor Evangelii, aet. 48. 

860. Catarina von Loxan, aet. 19. 

861. Verite Marg, female head. 

862. " Got Vormack Alledinck, " 1540. 

863. Magdalena Sigmarin. 

864. Sophia Galbrin, 1538. 

865. Katharina Volkamer, aet. 27. 

866. ^Emilia, Marchioness of Brandenburg. 

867. Unknown. 

868. Unknown. 

869. Ursula Seifridt Pfintzixgen, aet, 34. 

870. Niclas Kholnpock, aet. 31; 1531. 

871. Die Margreta Hans Gwandtsciineideuin. 

872. D. Achilles Purm, of Lindau. 

873. George A. Drattenbach. 

874. Philip Count Palatine, Duke of Bavaria, 1522. Same 
as 970. 

875. Wolf von Werendorp. 

876. Henry, Count of Wildbald, Thumherr of Bamberg, 
etc. 

877. "Spes mea in Deo. 1 ' No name. 

878. John Guttenberg, 1450-1526. 

879. Sebastian, Count of Ortenberg. 

880. Reverse of 879. " Abler heiligste Mutter, hilf du. " 

881. Adolphus Occo Friese, M. D. 

882. John Nuedorffer, Arithmetician, aet. 22, 1520. 

883. Thomas More, Lord Chancellor of England, 1480- 
1535. 

884. Ferdinand Cortes, aet. 42, 1529. 

885. Francis von Sicking, Counsellor and Captain of 
Charles V, 1521. 

886. The same, smaller. 

887. George Olinger, aet. 69; 1556. 

888. Michael von Mergetheim. 

889. Portrait of a child. 

890. Wenceslaus Beyer, of Bohemia, 

891. Wolff Swerienn, aet. 70, 
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892. Simon of Liebenstein, Chancellor of Spires, 1520. 

893. Anna, bis wife, 1524. 

894. The same, aet. 38. 

895. Sixtus Forster, aet. 50; 1521. 

896. Henry, Abbot of Eppendorf, aet. 29; 1524. 

897. Maria, Countess of Holbeck, aet. 25. 

898. Maria Georg Ffintzingen. 

899. Same as 890. 

900. Jerome Rotengarter, aet. 24. 

901. John Petreius, Printer, 1540. 

902. Christof Tetzel. 

903. WlLHELM WEIDOLT. 

904. Bertholt, Count of Hennenberg. 

905. Christian, King of Norway, 1559. 

906. Wolfgang Paler, aet. 71;' 1575. 

907. John of Austria, aet. 63. 

908. Frederic, Count Palatine, Elector. 

909. John Paul Zuponus Palarinus. 

910. Ludwig Hol — , aet. 31. 

911. Tilomanus Hertwig, Jurist. 

912. Casimir, Margrave of Brandenburg, 1520. 
813. John Schorn, Advocate, aet. 48. 

914. Felicitas Forster, 1527. 

915. Martin Luther. "Got bin ich geborn, Got leb ich 
G"Ot stirb ich 

916. Martin Bucer, aet. 53; 1491-1551. 

917. " Noli avertere faciem tuam ab vili pauper e." Portrait 
with no name. 

918. Leonard Freuherr zu Veils, Hofmeister. 

919. Lawrence Teuchse of Bomersfeld, 1530. 

920. Jerome Appelbeck, aet. 30; 1541. 

921. Melchior, Bishop of Wirtsburg, aet. 42. 

922. Barthel Beham, Painter, of Nuremburg, aet. 40; 
1540, the year of his death. 

923. Ulrich Starck, aet. 46, and Katarina, aet, 38. 

924. Paul Gierstner, aet. 40; 1525. 

925. John Wagner, aet. 28 ; 1532. 

926. Seifrid Pfinzingen, aet. 47. 

927. George Herman, aet. 38. 

928. Anna Ekhamer, aet. 45; 1540. 

929. Augustus, Elector of Saxony, 1553-1586. 

930. Frederic William, Duke of Saxony. 

931. Augustus, Elector of Saxony, 1553-86. 

932. John, Duke of Saxony; son of George. 

933. Henry, Duke of Saxony; son of George. 

934. Augustus, Elector of Saxony. Same as 929. 

935. Christian, George and Augustus, of Saxony, in 
childhood. 

936. Albert, Duke of Saxony, son of Frederic, 1443-1490. 

937. Maurice, Duke of Saxony. 
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938. Sophia, Marchioness of Brandenburg. 

939. Joachim Frederic, Elector of Brandenburg, 1598-1608. 

940. Christian A. Carolowig. 

941. Sabina, Duchess of Brandenburg. 

942. John, Margrave of Brandenburg, 1869. 

943. John George, Prince Elector of Brandenburg, 1572. 

944. Christian, Elector of Saxony, 1606. 

945. Frederick Ulrictt, Elector of Brunswick. 

946. John Conrad, Bishop of Enstellen. 

948. Regina Christina, 1632-1654. 

949. Gonsalyo, the great commander, 1443-1515. 

950. Francis, of Moncata. governor of Belgium. 
951' George Frederic, Margrave of Brandenburg. 

952. John Chari.es Ernest, Margrave of Brandenburg. 

953. Hinrich Diner. 

954. Andrea CtAill, Imperial Counsellor, 1532. 

955. Junius Geyder, of Heroitzberg, aet. 63; 1594. 

956. Barbara Martin Pfinztnberg, aet. 49; 1570. 

957. Ludwig, Elector of Bavaria, 1526. 

958. Unknown. 

959. Tycho Brahe, aet. 49. 

960. Ludwig, Elector of Bavaria, 1557. 

961. Eliza, Countess Palatine. 

962. Unknown. 

963. Matthias Schillher, aet. 49. 

964. Anna Matthias Schilherrin, aet. 53. 

965. Hans Vollandt Dereiter, aet. 71. 

966. David Kreuser, aet. 46. 

967. AVilliam, Prince of Orange, 1570. 

968. John, Ernest and Bernhart, Princes of Anhalt, 
1569. 

969. Paul Braun, 1584. 

970. Philip, Count Palatine Duke of Upper and Lower 
Bavaria. Same as 874. 

971. Susan, Marchioness of Brandenburg, 1525. 

972. u Dominions Mihi Adjutor Quern Timebo." No name. 

973. Margaret, Marchioness of Brandenburg, aet. 20. 

974. George, Margrave of Brandenburg. 

975. Albert, Count of Brandenburg. 

976. Francis, Duke of Brunswick and Luneburg. 

977. Julius, Bishop of Wurtzburg. 

978. Frederic III arid his son Maximilian; Emperors of 
Germany, 1475. 

979. Paulus of Berestenn, aet. 75, and Volckrera Nicolai, 
aet. 69. 

980. Frederic, Duke of Saxony. 

981. John Frederic, Elector of Saxony, 1532-1548. 

982. Christian, Duke of Wurtemberg, aet. 45. 

983. Hedwig, Marchioness of Brandenburg. 

984. " Semper lems ejus in ore meo." No name. 
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985. Ludwig, Count Palatine, Prince Elector of Bavaria, 1526. 

986. Henry, Count Palatine, 1518. 

987. Catarina Chieregata. 

988. " Te amo ut propriam animam." No name. 1541. 

989. Anna, Queen of Hungary and Bohemia. 

990. Ludwig. Count Palatine, aet. 57. 

991. Otto Heinrich, Count Palatine. 

992. Frederic III, Elector of Saxony, 1486-1525. 

993. Emilia, Marchioness of Brandenburg. 

994. William, Margrave of Brandenburg, 1525. 

995. Casimir, Margrave of Brandenburg, 1525. 

996. Otto Heinrich ; same as 991 ; aet 56. 

997. Same as the above. 

998. The same. 

999. No name. 

1000. Albert, Margrave of Brandenburg. 

1001. Same as 997. 

1002. " Semper Ictus ejus in ore meo.^ iEt. 65. Same as 984. 

1003. Maximilian I, 1459-1519. 

1004. Same as 997. 

1005. Charles V, 1509-58. 

1006. Maximilian I, on a richly caparisoned horse. 

1007. Dorothea, Countess Palatine. 

1008. Maximilian I, with scepter and sword. 

1009. John George, Margrave of Brandenburg, 1608. 

1010. Elizabeth Sophia, Marchioness of Brandenburg. 

1011. Christian IV, King of Denmark, 1577-1648. 

1012. Anna Catarina, wife of the foregoing. 

1013. Henry, Count Palatine. 

1014. John Sigismund, Margrave of Brandenburg. 

1015. George William, Duke of Brandenburg. 

1016. Maria Eleonora, Queen of Sweden, wife of the fol- 
lowing. 

1017. Gustavus Adolphus, king of Sweden, 1630. 

1018. Christian, Elector of Saxony, and his wife, 1586-91. 

1019. Matthias, Emperor of Germany, King of Bohemia, 
and Hungary, 1612-1619. 

1020. Ernest, Margrave of Cassel. 

1021. Christian IV, King of Denmark, 1648. 

1022. Joseph Kcenig, 1535-1602. 

1023. Bernhard, Grand Duke of Saxe Weimar. 

1024. The same, older. 

1025. John Casimir, Duke of Saxony, 1525-32. 

1026. u Conjuges L annorum posteris monumentum reliquer- 
unt." A golden wedding medal, 1631. No name. 

1027. Frederick III, King of Denmark. 

1028. " Verbum domini manet in seternum" 1538. No name. 

1029. Margaret, Princess of Austria. 

1030. Cosmo II, Fourth Grand Duke of Tuscany, 1608. 

1031. Maria Magdalena, of Austria, his wife. 
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1032. Nicholas, eighth Marquis of Neufville, Marshal of 
France, 1651. 

1033. Victor Amadeus, Duke of Savoy, 1606. 

Class Third — Popes and Sovereigns of Europe. 



THE POPES OF ROME. 

1034. Martin V, Colonna, 1417- 
1431. 

1035. Eugene IV, Condolmieri, 
1431-1447. 

1036. Nicholas V, Sarzana, 1447- 
1455. 

1037. Calixtus III, Borgia, 1455- 
1458. 

1038. Pius III, Piccolomini, 1458- 
1464. 

1039. Paul II, Barbo, 1464-1471. 

1040. Sixtus IV, Rovere, 1471-1484. 

1041. Innocent VIII, Cibo, 1484- 
1491. 

1042. Alexander VI, Borgia, 1492- 
1503. 

1043. Pius III Piccolomini, 1503, 
(26 davs.) 

1044. Julius II, Rovere, 1503- 
1513. 

1445. Leo X, Medici, 1513-1521. 

1046. Adrian VI, Adrian, 1522- 
1523. 

1047. Clement VIII, Medici, 1523- 
1534. 

1048. Paul III, Farnese, 1534-1549. 

1049. Julius III, Ciocchi, 1550- 
1555. 

1050. Marcellus II, Cervini, 1555- 
(22 days.) 

1051. Paul IV, Caraffa, 1555-1559. 

1052. Pius IV, Medici, 1559-1565. 

1053. Pius V, Ghislieri, 1566-1572. 

1 054. Gregory XIII, Bu oncampag- 
ni, 1572-1585. 

1055. Sixtus V, Peretti, 1585-1590. 

1056. Urban VII, Castagno, 1590- 
(12 days.) 

1057. Gregory XIV, Sfrondrati, 
1590-1591. 

1058. Innocent IX. Facchinetti, 
1591 (2 months.) 

1059. Clement VIII, Aldobrandini, 
1591-1605. 

1060. Leo XI, Medici, 1605, (26 
davs.) 

1061." Paul V, Borghese, 1605-1621. 

1062. Gregory XV, Ludovisi, 1621- 
1623. 

1063. Urban VIII, Barberini, 1623- 
1644. 



1064. Innocent X, Pamfili, 1644- 
1655. 

1065. Alexander VII, Chigi, 1655- 
1667. 

1066. Clement IX, Rospigliosi, 
1667-1669. 

1067. Clement X, Altieri, 1670- 
1676. 

1068. Innocent XI, Odescalchi, 
1676-1689. 

1069. Alexander VIII, Ottoboni, 
1689-1691. 

1070. Innocent XII, Pignatelli, 
1691-1700. 

1071. Clement XI, Albani, 1700- 
1721. 

1072. Innocent XIII, Conti, 1721- 
1724. 

1073. Benedict XIII, Orsini, 1724- 
1730. 

1074. Clement XII, Corsini, 1730- 
1740. 

1075. Benedict XIV, Lambertini, 
1740-1758. 

1076. Clement XIII, Rezzonico, 
1758-1769. 

1077. Clement XIV, Ganganelli, 
1769-1774. 

1078. Pius VI, Braschi, 1775-1798. 

1079. Pius VII, Chiaramonti, 1800- 
1823. 

1080. Leo XII, Delia Genga, 1823- 
1829. 

1081. Pius VIII, Castiglione, 1829- 
1830. 

1082. Gregory XVI, Cappellari, 
1831-1846. 

1083. Pius IX, Feretti, 1846 

EMPERORS OF GERMANY AND AUSTRIA. 

1084. Frederic III, 1452-1493. 

1085. Maximilian I, 1493-1519. 

1086. Charles V, 1519-1558. 

1087. Ferdinand I, 1558-1564. 

1088. Maximilian II, 1564-1576. 

1089. Rudolph II, 1576-1612. 

1090. Matthias, 1612-1619. 

1091. Ferdinand II, 1619-1637. 

1092. Ferdinand 111,1637-1657. 

1093. Leopold I, 1657-1705. 

1094. Joseph I, 1705-1711. 

1095. Charles VI, 1711-1740. 



PART FOURTH — SECTION FIRST. 



71 



1096. Charles VII, rival of Maria 
Theresa, 1742-1745. 

1097. Francis I, 1745-1765. 

1098. Maria Theresa, 1740-1780. 

1099. Joseph II, 1765-1790. 

1100. Leopold II, 1790-1792. 

1101. Francis II, Emperor of Ger- 
many, 1792-1806; of Austria, 
1804-1835. 

SOVEREIGNS OF FRANCE. 

1102. Charles VI, 1380-1422. 

1103. Charles VII, 1422-1461. 

1104. Louis XI, 1461-1483. 

1105. Charles VIII, 1483-1498. 

1106. Louis XII, 1498-1515. 

1107. Francis I, 1515-1547. 

1108. Henry II, 1547-1559. 

1109. Francis II, 1559-1560. 

1110. Charles IX, 1560-1574. 

1111. Henry III, 1574-1589. 

1112. Henry IV, 1589-1610. 

1113. Louis XIII, 1610-1643. 

1114. Louis XIV, 1643-1715. 

1115. Louis XV, 1715-1774. 

1116. Lou js XVI, 1774-1793. 

1117. La Kepubliquk, 1793-1804. 

1118. Napoleon I, 1804-1814. 

1119. Louis XVIII, 1814-1824. 

1120. Charles X, 1824-1830. 

1121. Louis Philippe, 1830-1848. 

1122. Napoleon III, 1852-1870. 

SOVEREIGNS OF ENGLAND. 

1123. Henry VII, 1485-1509. 

1124. Henry VIII, 1509-1547. 

1125. Edward VI, 1547-1553. 

1126. Mary, 1553-1558. 

1127. Elizabeth, 1558-1603. 

1128. James I, 1603-1625. 

1129. Charles I, 1625-1649. 

1130. Cromwell, Protector, 1658. 

1131. Charles II, 1649-1685. 

1132. James II, 1685-1689. 

1133. William III and Mary II, 
1689-1702. 

1134. Anne, 1702-1714. 

1135. George I, 1714-1727. 

1136. George II, 1727-1760. 

1137. George III, 1760-1820. 

1138. George IV, 1820-1830. 

1139. William IV, 1830-1837. 

1140. Victoria, 1837 . 

sovereigns of prussia. 
Electors of Brandenburg. 

1141. Joachim I, 1499-1535. 

1142. Joachim II, 1535-1571. 

1143. John George, 1571-1588. 

1144. Joachim Frederic, 1598-1608. 



1145. John Sigismund, 1609-1619. 

1146. George William, 1619-1640. 

1147. Frederic William, the great 
Elector, 1640-1688. 

Kings. 

1148. Frederic I, Elector 1688-1701 
—King 1701-1715. 

1149. Frederic William I, 1713- 
1740. 

1150. Frederic II, the Great, 1740- 
1786. 

1151. Frederic William II, 1786- 
1797. 

1152. Frederic William III, 1797- 
1840. 

1153. Frederic William IV, 1840- 
1861 . 

1154. William III, 1861 , elect- 
ed Emperor Germany 1871. 

sovereigns of saxony. 

Electors. 

1155. Frederic the Wise, 1486- 
1525. 

1156. John, 1525-1532. 

1157. John Frederic the Magnan- 
imous, 1532-1548, |1554. 

1158. Maurice, 1548-1553. 

1159. Augustus I, 1553-1586. 

1160. Christian I, 1586-1591. 

1161. Christian II, 1591-1611. 

1162. John George I, 1611-1656. 

1163. John George II, 1656-1680. 

1164. John George III, 1680-1691. 

1165. John George IV, 1691-1694, 

1166. Frederic Augustus I, of Sax- 
ony; Augustus II, of Poland, 
1694-1733. 

1167. Frederic Augustus II, of 
Saxony; Augustus III, of Po- 
land, 1733-1763. 

1168. Frederic Christian, 1763. 

Kings. 

1169. Frederic Augustus III, as 
Elector, 1763-1806; with the title 
of King Frederic Augustus I, 
1806-1827. 

1170. Antony, 1827-1836; Frederic 
Augustus II, 1836-1854. 

1171. Antony and his Wife. 

1172. John, 1854 . 

sovereigns of russia. 

1173. Alexis Michaelo witch and 
his Wife, 1645-1672. 

1174. Peter I, the Great, 1672- 
1725. 

1175. Catharine I, 1725-1727. 

1176. Peter II, 1727-1730, 
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1177. Anna, 1730-1740. 

1178. Elizabeth, 1740-1702. 

1179. Catharine, 1762-1790. 

1180. Paul I and his Wife, 1796- 
1801. 

1181. Alexander I, 1801-1825. 

1182. Nicholas, 1825-1855. 

KINGS OF POLAND. 

1183. Sigismund I, 1506-1548. 

1184. Sigismund or Augustus I, 
1548-1572. 

1185. Henry III, 1572-74. 

1186. Stephen, Bathori, 1574-1586. 

1187. Sigismund III, 1587-1632. 

1188. Ladislaus IV, 1632-1648. 
1189 (a). John I, Casimir, 1648-1669. 
1189 (b). The same. 

1190. John II, (?) Michael, 1669- 

1673. 
1191 (a). John III, Sobieski, 1673- 

1695. 
1191 (b). The same. 

1192. Augustus II, same as 1166, 
1697-1733. 

1193. Stanislaus I, the claimant 
against Augustus II, 1706-1709. 

1194. Augustus III, 1733-1763. 

1 195. Stanislaus II, Augustus, 1764 
-1794. 



KINGS OF SWEDEN. 

1196. Gust a v us I, Vasa, 1523-1560. 

1197. Eric, XIV, 1560-1568. 

1198. John III, 1568-1592. 

1199. Sigismund II, Sig. Ill, of Po- 
land, 1592-1602. 

1200. Charles IX, 1604-1611. 

1201. Gustavus II, Adolphus, 1611- 
1632. 

1202. Queen Christina, 1632-1654. 

1203. Charles X, Gustav, 1054- 
1660. 

1204. Chales XI, 1660-1797. 
1105. Charles XII, 1697-1780. 

1206. Ulrica Eleonora, 1718-1720. 

1207. Frederic VI, Adolphus,. 
1720-1771. 

1208. Gustavus III, 1771-1792. 

1209. The Crown Prince Adolph 
Frederic (same as 1207), and his 
wife Louise. 

1210. The Crown Prince Gustavus, 
afterwards Gustavus IV, 1792- 
1809. 

1211. Charles XIII, 1809-1818. 

1212. Charles XIV, Bernadotte, 
1818-1244. 

1213. Oscar, Crown Prince, after- 
wards king Oscar I, 1844-1859. 



Class Fourth. 

This division contains a small number of medallions of 
ancient mythical and historical heads, and a few mediaeval 
portraits ; but is made up chiefly of the portraits of modern his- 
torical personages. 



1214, Minerva. 

1215. Archimedes, B. C. 287-212. 
1210. Marcus Aurelius, Emperor, 

A. D. 101-180. 

1217. Augustus, B. C. 03-A. D. 14. 

1218. Fabius Cunctator, B. C. 202. 

1219. Hannibal, B. C. 247-183. 

1220. Unknown. 
1121. Unknown. 

1222. Cicero, B. C. 100-43. 

1223. Plato, B. C. 428-389. 

1224. Unknown. 

1225. Vitruvius, B. C. 46. 
1220. St. Benedict, 500. 

1227. Abelard, 1079-1142. 

1228. Heloise, 1101-1104. 

1229. Roger Bacon, 1214-1294. 

1230. Boccaccio, 1313-1375. 

1231. Gtoja, Flavio, 1400. 

1232. Schwartz, Berthold, 1330. 

1233. Lauler, John, 1290-1361. 

1234. Wicliffe, 1324-1387. 



1235. Bramante, 1444-1514. 

1236. Columbus, 1436-1506. 

1237. Comines, Phil, de, 1445-1509. 

1238. Gutenberg, 1400-1468. 

1239. Huss, John, 1373-1415. 

1240. Savonarola, Jerome, 1452- 
1498. 

1241. Alba, 1508-1582. 

1242. Bacon, Francis, 1561-1626. 

1243. Bayard, 1476-1524. 

1244. Bembo, 1470-1547. 

1245. Brahe, Tycho, 1546-1601. 

1246. Bucer, Martin, 1491-1551. 

1247. Camden, 1561-1623. 

1248. Camoens, 1524-1579. 

1249. Coligny, Admiral, 1517-1572. 

1250. Copernicus, 1473-1543. 

1251. Cortez, 1485-1554. 

1252. Cranach, Lucas, 1472-1553. 

1253. Durer, Albert, 1471-1528. 

1254. Erasmus, 1465-1530. 

1255. 'Fugger, Jacob, 1459-1525. 
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1256. Raimund, 1489-1535. 

1257. Gocijon, Jean, 1552. 

1258. Guise, Francis de, 1519-1563. 

1259. Loyola, Ignatius, 1491-1556. 

1260. Macchiavelli, 1469-1527. 

1261. Melancthon, 1497-1560. 

1262. Montaigne, 1533-1592. 

1263. Palladio, 1518-1580. 

1264. Rabelais, 1483-1553. 

1265. Saxony, Maurice of, reigned 
1548-1553. 

1266. Sickingen. Franz von, 1481- 
1523. 

1267. Sully, 1560-1641. 

1268. Vallette, John of, about 
1565. 

1269. Zwingle, 1484-1531. 

1270. Arnault, Antoine, 1612- 
1694. 

1271 Bayle, Peter, 1647-1706. 

1272. Bernini, 1578-1680. 

1273. Bossuet, 1627-1704. 

1274. Bourdaloue, 1632-1704. 

1275. Ceevault, 1547-1616. 

1276. Colbert, 1619-1683. 

1277. Conde, Prince Louis, 1621- 
1686. 

1278. Congreve, W. M., 1670-1729. 

1279. Corneille, Pierre, 160t\-l 684. 

1280. Cromwell, 1599-1658. 

1281. Duquesne, 1610-1688. 

1282. Fenelon, 1651-1715. 

1283. Flechier, 1632-1710. 

1284. Galileo, 1564-1642. 

1285. Gassendi, 1592-1655. 

1286. Grotius, Hugo, 1583-1645. 

1287. Harvey, Wm, 1578-1655. 

1288. Heinsius, Daniel, 1580-1655. 

1289. Kepler, John, 1571-1630. 

1290. Labruyere, 1639-1696. 

1291. Lapontaine, 1621-1695. 

1292. Laud, Abp., 1573-1645. 

1293. Lebrun, Charles, 1618-1690. 

1294. Locke, 1632-1704. 

1295. Lopez de Vega, 1562-1635. 

1296. Mansard, 1645-1708. 

1297. Mazarin, Cardinal, 1602- 
1661. 

1298. Milton, 1608-1694. 

1299. Mole, Mathew, 1584-1665. 

1300. Moliere, 1620-1673. 

1301. Molinos, 1640-1696. 

1302. Newton, Isaac, 1642-1727. 

1303. Oxenstiern, 1583-1654. 

1304. Pascal, 1623-1662. 

1305. Poussin, Nicholas, 1594-1665. 

1306. Racine, 1639-1699. 
1307 (a). Regnard, 1647-1709. 
1307 (b). Richelieu, 1585-1642. 
1308. Rembrant, 1606-1669, 

10 



1309. Rubens, 1577-1640. 

1310. Ruyter, M. A. de, 1607-1676. 

1311. Schomberg, Marshal, 1616- 
1690. 

1312. Sevigne, Mad. de, 1626-1696. 

1313. Tilly, 1559-1632. 

1314. Tromp, Martin, 1579-1691. 

1315. Turenne, 1611-1675. 

1316. Van Dyck, 1599-1640. 

1317. Vauban, 1633-1707. 

1318. Wallenstein, 1583-1634. 

1319. Witt, John, and Cornelius 
De, 1625-1672. 

1320. D'Alembert, 1717-1783. 

1321. Addison, Joseph, 1672-1719. 

1322. D'Agnesseau, Henry Fran- 
cis, 1668-1751. 

1323. Alfieri, 1749-1803. 

1324. Bailly, Silvan, 1736-1793. 

1325. Bruiil, Henry, 1700-1763. 

1326. Buffon, 1707-1788. 

1327. Campan, Mad., 1752-1822. 

1328. Charette, 1763-1796. 

1329. Chesterfield, Philip Stan- 
hope, 1699-1773. 

1330. Cook, Capt. James, 1728-1779. 

1331. Cornwallis, Lord, 1738-1805. 

1332. David, Jacques Louis, 1748- 
1825. 

1333. Diderot Denis, 1713-1784. 

1334. Epee, Abbe de'l, 1712-1789. 

1335. Eugene, Prince, 1663-1736. 

1336. Fleury, Cardinal, 1653-1743. 

1337. Fontenelle, 1657-1757. 

1338. Fox, Charles James, 1748- 
1806. 

1339. Galvani, 1737-1798. 

1340. Garrick, David, 1716-1779. 

1341. Genlis, Mad. de, 1746-1830. 

1342. Gluck, 1714-1787. 

1343. H.endel, Geo. Fred., 1685- 
1759. 

1344. Haydn, Joseph, 1732-1809. 

1345. Hoche, Lazarus, 1768-1797. 

1346. Johnson, Samuel, 1709-1784. 

1347. Kant, Emmanuel, 1724-1804. 

1348. Kaunitz, 1711-1794. 

1349. Kleber, 1753-1800. 

1350. Klopstock, 1724-1803. 

1351. Kosciusco, 1753-1817. 

1352. Lafayette, 1757-1834. 

1353. Latour, D'Auvergne, First 
Grenadier of France, 1743-1800. 

1354. Lavoisier, 1743-1794. 

1355. Lebrun, Ponce Denis, 1729- 
1807. 

1356. Lesage, 1668-1749. 

1357. Lessing, 1729-1781. 

1358. Laudon, 1716-1790. 

1359. Malesherbes, 1721-1794. 
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1360. Marlboro, 1050-1722. 

1361. Maemontel, 1723-1799. 

1362. Massillon, 1663-1743. 

1363. Mieabeau, 1749-1791. 

1364. Montesquieu, 1689-1755. 

1365. Moreau, 1761-1813. 

1366. Mozart, 1756-1791. 

1367. Christopher, Count of Mun- 
ich. 

1368. Neckee, Jacques, 1732-1804. 

1369. Pabny, 1742-1814. 

1370. Pibon, 1689-1773. 

1371. Pitt, Earl Chatham, 1708- 
1778. 

1372. Pitt, Wm., the voun^er, 1750- 
1806. 

1373. Pope, 1688-1744. 
1874. Rollin, 1661-1741. 

1375. Rousseau, Jean Ba ptiste,1670 
-1740. 

1376. Rousseau, Jean Jacques, 1712 
-1778. 

1377. Sheridan, P. B., 1751-1816. 
1878. Sicoed, 1742-1822. 

1379. Stall, Mad. de, 1766-1817. 

1380. Sewarrow. 1729-1800. 

1381. Turcot, 1727-1781. 

1382. Yei;net,C. Joseph, 1714-1789. 

1383. Yillars, Hector de, 1658- 
1784. 

1384. Volxey, 1757-1820. 
1885. Volta, 1745-1827. 

1386. Voltaire, 1694-1778. 

1387. Walpole. Sir Robert, 1676- 
1745. 

1388. Watt, James, 1736-1819. 

1389. West, Benj. 1738-1820. 

1390. AVickelmann, 1717-176(8. 

1391. Zietiien, 1699-1786. 

1392. Zinzendoee, 1700-1760. 

1393. Aucereau, 1757-1816. 

1394. Beethoven, 1770-1827. 

1395. Belzoni, 1728-1823. 

1896. Berthier, 1753-1818. 

1897. Beezelius, 1779-18-18. 

1898. Bessieres, 1768-1818. 

1399. Bluciier, 1742-1819. 

1400. Brunn, Marshal, 1763-1815. 

1401. Cambaceres, 1753-1824. 

1402. Consalyi, 1757-1824. 

1403. Constant, Benj., 1767-1880. 

1404. Daneckee, 1758-1841. 

1405. David d' Angers, 1789-1856. 

1406. Davenant, Marshal, 1 770- 
1823. 

1407. Denon, 1747-1825. 

1408. Didot, Pierre, 1761-1836. 

1409. Dupin, A. M., 1783-1865. 

1410. Eldon, Lord Chanc, 1751- 
1838, 



1411. Beauharnais, Eugene, 1781- 
1824. 

1412. Foy, General, 1775-1825. 

1413. Gcethe, 1749-1832. 

1414. Hahnemann, 1755-1843. 

1415. Hardenberg, Prince. 1750- 
1822. 

1416. Hegel, 1770-1881. 

1417. Hermann, J. G., 1772-1848. 

1418. Huskisson, Wm., 1770-1830. 

1419. Jourdan, Marshal, 1702-1833. 

1420. Kemble, John P., 1757-1828. 

1421. Kctusoee, 1745-1843. 

1422. Lannes, Marshal, 1769-1809. 

1423. Laplace, 1745-1827. 

1424. Massena, Marshal, 1758-1817. 

1425. Metternich, Prince, 1773- 
1859. 

1426. Moncey, Marshal, 1754-1842. 

1427. Monge, 1746-1818. 

1428. Monti, 1759-1828. 

1429. Mortier, Marshal, 17(58-1835. 
1480. Marat, 1768-1815. 

1431. Nelson, Lord, 1758-1805. 

1432. Ney, Marshal, 1769-1815. 
1438. XiEBUHR, B. G., 1776-1881. 

1484. O'Connell, 1775-1847. 

1485. Oersted, H. C, 1777-1851. 
1436. Oudinot, Marshal, 1767-1847. 
1487. Peeiep, Cassimie, 1777-1832. 

1438. Poniato^vski, Prince, 1762- 
1818. 

1439. Rauch, Christian, 1777-1857. 

1440. Rossini, 1792-1868. 

1441. Royer-Collakd, 1763-1845. 

1442. Schelling, 1775-1854. 

1443. Si-hill, Ferd. von, 1773-1809. 

1444. Schlegel, A. W. von, 1767- 
1845. 

1445. Schleihmacher, 1768-1834. 

1446. SCIIWARTZENBERG, PlFIL. VON, 

1771-1820. 

1447. Stein, Baron Von, 1757- 
1836. 

1448. Sue, Eugene, 1804-1857. 

1449. Talleyrand, Prince, 1754- 
1838. 

1450. Talma, 1768-1826. 

1451. Tegnee, 1782-1846. 

1452. Tieck, Ludwig, 1773-1853. 

1453. Veenet, Horace, 1789-1863. 

1454. Von Weber, 1786-1826. 

1455. Wellington, 1769-1852. 

1456. York, Fred. Duke of, 1763- 
1827. 

1457. SiiAKSPEARE, 1564-1616. 

1458. Byron, 1788-1827. 

1459. Sir W. Scott, 1771-1832. 

1460. Gcethe, 1749-1832. 

1461. Schiller, 1759-1805. 
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1462. Kant, 1724-1804. 
1403. Carl August, Grand Duke 
of Saxe Weimer. 

1464. Mozart, 1756-171)1. 

1465. Mendelssohn, 1809-1847. 

1466. James Watt, 1736-1819. 
1407. George Cuvier, 1769-1832. 

1468. Dante, 1265-1321. 

1469. Petrarch, 1304-1374. 

1470. Tasso, 1545-1595. 

1471. A. r i o st o , 1 4 74-1 5 3 3 . 

1472. Michel Angelo, 1474-1563. 

1473. Raphael Sanzio, 1483-1520. 

1474. Annibale Carracct, 1500- 
1009. 

1475. Correggio, 1494-1534. 
1470. Titian, 1477-1570. 

1477. Guttenberg, Faust and 
Sctueffer, 1450, 



1478. Gcethe, (see No. 1400.) 

1479. Schiller. (See No. 1401.) 

1480. Herder. (See No. 1461.) 

1481. Wieland, 1733-4813. 

1482. Luther, 1483-1540. 

1483. Albert Durer, 1471-1528. 

1484. Alexander Von Humbolt, 
1709-1859. 

1485. Perkheym er. 

1480. George Washington, 1732- 
1799. 

1487. William Penn, 1544-1718. 

1488. Ben.l Franklin, 1700-1790. 

1489. Napoleon I, 1709-1821. 

1490. Nelson, 1758-1805. 

1491. Butcher, 1742-1819. 

1492. Gneisenau, 1000-1831. 

1 493. York yon W artenburg, 1759- 
1830. 



Class Fifth. 

Portrait and artistic medallions copied from the works of 
CanoVa, Thorwaldsori, and others, and from works ancient and 
modern in. the Great mnsenms. 



1504. Works of Thorwaldsen, Gib- 
son, Wolf and others. 

1505. Portrait Medallion of Tlior- 
waldsen. 

1500. Spring. 

1507. Summer. 

1508. Autumn. 

1509. Winter. 

1510. The Genius of the Fine 
Arts. 

1511. Macedonian on Horseback. 

1512. Glory. 

1513. Venus and Cupid. 

1514. Venus Wounded by Cupid. 
1.515. Mary, Christ and John. 
1510. Christ, blessing Children. 

1517. Centaur and Youth, 

1518. Ganymede and Eagle. 

1519. Sappho Wounded by Cupid. 

1520. Macedonian, companion pic- 
ture to No. 1511. 

1521. Jupiter and Juno. 

1522. Morning, 

1523. Night. 

1524. Apotheosis of Homer. 

1525. The Workshop of Vulcan. 
1520. The Education of Bacchus. 

1527. Ulysses and Diomed. 

1528. Hector and Paris. 

1529. A River God. 

1530. Mercury Conveying the In- 
fant Bacchus to a Nymph; by 
Pestrini. 



1531. Victory. 

1532. Hercules and Hebe. 
1538. Bust of Canova. 

1534. Sappho. 

1535. Innocence; by Wolf. 
1530. La Filatrice; by Wolf. 

1537. The Infant Telephus Nurs- 
ed by a Fawn; by Wolf. 

1538. Minerva. 

1539. Cupid and Psyche; by Gib- 
son. 

1540. Mars and Cupid. 

1541. Venus and Cupid. 

1542. Beneficence; by Tanerani. 

1543. The Savior; by Tadolini. 

1 544 . St . M i en a el and tti e Dr a g on ; 
by Firmed. 

from the museum of the vatican. 

1545. The God Mithras. 
1540. A Sphynx. 

1547. The Discobulus of Myron. 

1548. An Eagle. 

1549. Bust of Antinous. 

1550. Isis. 

1551. The Nuptials of Aldobran- 
dini. 

1552. Janus. 

1553. An Angel, from Raphael's 
Battle of Constant! ne. 

1554. Cleopatra, or Danae. 

1555. Homer. 
1550. Pi-iocion. 
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1557. Venus. 

1558. Mercury. 

1559. A Hound. 

1560. Meleager. 

1561. Aspasia. 

from the museum of the capitol. 

1562. Cato. 

1563. A Son of the Elder Brutus. 

1564. Second Son of Brutus. 

1565. Mithridates King of Pon- 
tus. 

1566. Urania, the Muse of Astron- 
omy. 

1567. A Figure of Victory. 

1568. Juno. 

1569. The Muse Euterpe. 

1570. A Crocodile. 

1571. The Emperor Nerva. 

1572. Sappho. 

1573. A Lion Attacking a Bull. 

1574. Hercules Slaying theStym- 
phalian Birds. 

1575. A River God. 

1576. Sabinus. 

1577. The Wolf Suckling Romu- 
lus and Remus. 

1578. Scipio Africa nus. 

1579. Geta. 

1580. Popp/ea, wife of Nero. 

1581. Socrates. 

1582. Augustus. 

1583. Carneades. 

1584. Bust of Paris. 

modern works in the museum of 
sommariva. 

1585. Venus, Goddess of Pleasure. 

1586. Achilles Restrained by Mi- 
nerva. 

1587. Cupid and Psyche. 

1588. The First Murder, 

1589. The Forge of Vulcan. 

1590. Venus and Cupid. 

1591. Bacchante and Silenus. 

1592. Cupid Chastised by Psyche. 

1593. Vase of Flowers. 

1594. Copernicus. 

1595. Cupid and Psyche. 

1596. An Arabian Horse. 

1597. Leda and the Swan. 

1598. Zephyr. 

1599. Curtius Casting Himself in- 
to the Chasm. 

1600. Jupiter with Mars and 
Mercury\ 

1601 . Piicebus Apollo in his Char- 
iot. 

1602. Hercules Drinking. 

1603. St. Catharine. 



1604. St. Innocent. 

1605. The Count of Sommariva. 

from various museums. 

1606. Head of Medusa. 

1607. Venus Wounded by Cupid. 

1608. A Wild Boar. 

1609. Ulysses Recognized by his 
Dog. 

1(310. The Judgment of Paris. 

1611. Leander Swimming the Hel- 
lespont. 

1612. Antinous, of St. John Late- 
ran. 

1613. Priam Kneeling Before 
Achilles. 

1614. Iris, in the British Museum. 

1615. Bacchanals and Cupid. 

1616. Figure of a Horse. 

1617. The Genius of War; by 
Gibson. 

1618. Cato. 

1619. Medusa. 

1620. Juno. 

1621. Salmacis and Hermapheodi- 
tus. 

1622. Cupid. 

1623. Hercules. 

1624. The God Pan. 

1625. The Muse of Tragedy. 

1626. Jupiter with the Eagle. 

1627. The Genius of the Ch/vse. 

1628. Cupid in Chains. 

1629. Retusa. 

1630. Iole. 

1631. Venus and Mars. 

1632. Juno. 

1633. Ceres. 

1634. Medusa. 

1635. Achilles. 

1636. A Ltttle Cupid. 

1637. Justice. 

1638. Leda and the Eagle. 

1639. Castor, one of the Colossi of 
the Quirinal. 

1640. Minerva; by Jirometti. 

1641. St. Agnes, in the Piazza Ago- 
nale. 

1642. Ariadne. 

1643. Pollux, companion to No. 
1639. 

1644. Contest between Neptune 
and Minerva. 

1645. Cupid with a Dove. 

1646. The Infant PIercules with 
the Serpents. 

1647. Juno. 

1648. Hercules Bearded. 

1649. Venus and Mars. 

1650. Ballerina, or Dancing Girl. 
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1651. Venus in Her Chaeiot. 
1052. The Parce, oe Fates. 

1653. Palamedes and Ulysses. 

1654. Venus. 

1655. The Lion of the Palace 
Baeberini. 

1656. Sappho. 

1657. A Bacchante. 

1658. Hercules and Telephus. 

1659. Symbol of Fidelity, a Child 
and Dog. 

1660. Apollo and Daphne. 

1661. Venus, Mercury and Cupid. 

1662. Discobulus. 

1663. Ariadne. 

1664. Hercules Killing the Ne- 
mean Lion. 

1665. Venus and Mars. 

1666. Antinous. 

1667. Guido's Aurora. 

1668. Diana and her Nymphs; by 
Domenichino. 

1669. A Bacchante. 

1670. Aretiiusa. 

1671. A Bacchante. 

1672. A Nymph. 

1673. Eetusa. 

1674. Ceres. 



1675. Paris and Helen. 

1676. Discobulus. 

1677. Cupid as a Fisherman. 

1678. Venus. 

1679. A Centaur Conquered by a 
Bacchante. 

1680. A River God. 

1681. Symbol of Fidelity. 

1682. Alexander's Horse Buce- 
phalus. 

1683. Cupid Making a Net. 

1684. Paris and Helen, Repri- 
manded by Hector. 

1685. A Bacchante. 

1686. Ulysses. 

1687. The Triumph of Alexander. 

1688. Jupiter Olympus, in Venice. 

1689. Antinous. 

1690. The Prophet Zachariaii; by 
Michel Angelo. 

1691. The Cum^ean Sibyl; by Do- 
menichino. 

1692. The Transfiguration; by 
Raphael. 

1693. The Phrygian Sibyl; by 
Guido. 

1694. The Dresden Madonna; by 
Raphael. 



SECTION SECOND. 

THE GOVERNOR BAGLEY COLLECTION OF AMERICAN HISTORICAL MEDALS. 

This collection lias been recently commenced by His Ex- 
cellency, Governor John J. Bagley, and is intended to em- 
brace, as far as possible, all the medals struck by order of the 
national authorities to commemorate important incidents in 
our history, or in honor of distinguished individuals. 



DIVISION I. 



BRONZE MEDALS. 

Class First — The Army. 

1695. Washington, before Boston. 

1696. Major General Gates, for Saratoga. 

1697. General Morgan, for Cowpens. 

1698. John Eager Howard, for Cowpens. 

1699. Colonel William Washington, for Cowpens. 

1700. Colonel George Croghan, for Sandusky. 

1701. Major General Morrison, for the Thames. 

1702. Governor Isaac Shelby, for the Thames. 



78 MUSEUM OF ART AND HISTORY. 

1703. Major General Scott, for Chippewa and Niagara. 

1704. Major General Gaines, for Fort Erie. 

1705. Major General Porter, for Chippewa, Niagara and 
Erie. 

1706. Major General Brown, for the same. 

1707. Brigadier General Miller, for the same, 

1708. Brigadier General Ripley, for the same. 

1709. Major General Macomb, for Flattsburg. 

1710. Major General Jackson, New Orleans. 

1711. Major General Taylor, Palo Alto. 

1712. Major General Taylor, Monterey. 

1713. Major General Taylor, Bn en a Vista, 

1714. Major General Scott, Battles in Mexico. 

1715. Major General Grant. 

Class Second — The Navy, 

1716. John Paul Jones, for the Serapis. 

1717. Captain Thomas Truxton, for the action with the 
Frigate Serapis. 

1718. Captain Hull, capture of the Guorricre. 

1719. Captain Jacob Jones, capture of the Frolic. 

1720. Captain Decatur, capture of the Macedonian. 

1721. Captain Bainbridge, capture of the Java. 

1722. Captain Lawrence, capture of the Peacock, 

1723. Captain Burrows, capture of the Boxer. 

1724. Lieutenant MgCall, capture of the Boxer. 

1725. Captain Perry, capture of the British fleet on Lake 
Erie. 

1726. Captain Elliott, for the same. 

1727. Captain Warrinton, capture of the Eperviere. 

1728. Captain Blakely, capture of the Reindeer. 

1729. Captain Macdonouoh, capture of the British fleet on 
Lake Cham plain. 

1730. Captain Henley, for the same. 

1731. Lieutenant Cassin, for the same. 
Captain Biddle, for the capture of the Penguin. 
Captain Stewart, capture of the Cyane and Le- 

Commodore Preble. 

Class Thir d — Miscellm ieou s . 

Brig Sommers, rescue of officers and crew. 
Captain Ingraham, for the rescue of Martin Kotza. 
Shipwreck Medal. 
United States Coast Survey, gallantry and hum an- 

Japanese Embassy Medal. 

Dr. Frederic Rose, skill and humanity. 

Allegiance Medal. 



1732. 


1733. 


vant. 


1734. 


1735. 


1736. 


1737. 


1738. 


ity- 

1739. 


1740. 


1741. 
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Class Fourth — Presidential. 

1742. Thomas Jefferson. 

1743. James Madison. 

1744. James Monroe. 

1745. John Q. Adams. 

1746. Andrew Jackson, 

1747. Martin Van Buren. 

1748. John Tyler. 

1749. James K. Polk. 

1750. Zachary Taylor. 

1751. Millard Fillmore. 

1752. Franklin Pierce. 

1753. James Buchanan. 

1754. Abraham Lincoln. 

1755. Andrew Johnson. 

Class Fifth — Sub-National Medals. 

1756. Captain Perry, Pennsylvania, Lake Erie. 

1757. Pennsylvania Volunteers, Lake Erie. 

1758. Virginia, Major General Scott. 

Class Sixth — Miscellaneous A merican. 

1759. Colonel Armstrong, for destruction of Kittaning, 

1760. Indian Peace Medal. 

1761. Captains Creighton, Law and Stouffer, wreck of 
steamer San Francisco. 

1762. Wreck of Steamer Metis, Long Island Sound. 

1763. Dr. Hasack. 

1764. First Steam Coinage. 

1765. Commodore M. C. Perry, from merchants of Bos- 
ton. 

1766. Pacific Railroad Medal. 

1767. Emancipation Proclamation Medal, 

1768. Reverse of the foregoing. 

1769. Field Medal. 

1770. Dr. Joseph Pancoast. 

1771. Grant's Indian Peace Medal. 

1772. "Let us have peace." 

Class Seventh — Washington Medals. 

1773. Presidency Relinquished. 

1774. The Cabinet Medal. 

1775. Time Increases His Fame. 

1776. Commencement of Cabinet, 

1777. Small Head of Washington. 
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DIVISION II. 

FINE SILVER MEDALS. 

1778. Cabinet Medal. 

1779. Presidency Relinquished. 

1780. Allegiance Medal. 

1781. Time Increases His Fame. 

1782. Commencement of Cabinet. 

1783. Washington and Jackson. 

1784. Washington and Lincoln. 

1785. Washington and Grant. 

1786. Washington Wreath. 

1787. Lincoln and Grant. 

1788. Lincoln Broken Column. 

1789. Pacific Railroad Medal. 



